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P ier  Pao lo  Ca lzo lar i ’ s  so lo  

exh ib it ion  «  Ensemble  »  is on show 

from Tuesday to Saturday, 11 am to 

7 pm, at 47 rue Saint-André des arts and 

6 rue du Pont de Lodi, 75006 Paris. 

 

The  Hommage  performance 

(2001)  is on show every Saturday, from 

3 pm to 5 pm at 6 rue du Pont de Lodi, 

75006 Paris. 

 

 

 

For further information, please contact 

Marie-Sophie Eiché, Jessy Mansuy-

Leydier, Claudia Milic and Emma-

Charlotte Gobry-Laurencin, by phone: 

+33 1 56 24 03 63 or by e-mail: 

galerie@kamelmennour.com. 

“I would like people to know that I want expansion, democracy, madness, alchemy, craziness, rhythm, 

horizontality. I mean I want to be elementary, I want to commit acts of passion,” Pier Paolo Calzolari 

wrote in 1968 for his “Ideal house”, one of the foundational works of arte povera, a movement of 

which the Italian artist remains a signal figure. 

Now, with “Ensemble”, his second solo exhibition at the galerie kamel mennour, he is reactivating this 

quest for passageways, vibrations, basic configurations, by causing distances to collide. To begin with, 

the distance between the past and the present, with a number of his works dated 1968-2015, from 

the beginnings of arte povera to today. But he is also confronting Kazimir Malevich and Suprematism, 

that artistic reconstruction plan initiated by “0,10” [Zero-Ten], the mythic exhibition in Saint 

Petersburg in 1915. Freed from the obligations of representation, Malevich exhibited there his 

“Black Square on White Ground”, while affirming that “Creating means living, eternally creating 

newer and newer forms”.
1

 

Calzolari is regenerating the elements of his own personal syntax, and with “Ensemble” he is laying 

the groundwork for a malleable world, like a musical formation. Lead, copper, wood, salt, frost 

structure and frost, ink, fire, flowers, and nuts… Collected from one work to another, this vocabulary 

of the everyday, studded with the impalpable, plays over and retunes its poetic pulsions by 

reforming the sensible thresholds through which the invisible infiltrates their organisation. This force 

of the invisible is the essence of Calzolari’s art. He makes contact with existence through its fleeting 

crystallisations: candle flame, breath, air, the crystallisation of frost… So many forms in formation 

beyond space and time, in a category that traverses them both, and which Roland Barthes called 

“espacement”.
2

 Here, Calzolari rediscovers one of his first remembered mysteries: the light of 

Venice. As a child, he often went to the riva degli Schiavoni with a box of coloured pencils. He 

would sit on a marble bench. As he drew, the light from the Lagoon caused the marmoreal white of 

the bench to shimmer: life revealed itself. 

How does one recreate this vital pleasure, this dynamic moment of the sensible, of the soul’s drive? 

By entering into an equal dialogue with the expressions of nature, as did Francis of Assisi when he 

talked to his sister the Moon and his brothers the Wind and the Sun.
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 By recovering the intensity of 

primitive forms, whether rock carvings or babbling onomatopoeia. By impoverishing the signs of 

culture in order to recover the energy of archetypes, heart beating with the real. 

In a contemporary world tensed with something waiting to be born, Calzolari pursues his enlivening 

ruptures. He contacts the primordial, listens to the lost voice of each thing, takes his bearings, and 

moves in for it. 

 

“We don’t know how we’ll turn up 

tomorrow, hard-pressed or happy: 

perhaps our path 

will lead to virgin clearings 

where youth’s water murmurs eternal; 

or maybe come down 

to the last valley in the dark, 

the memory of morning gone.”
4

 

 

These lines, written by Eugenio Montale in 1925, resonate with our current state of affairs, where 

yesterday and tomorrow are looking for their link. This is where, with “Ensemble”, Calzolari’s works 

find us: uncertain, searching for presence… 

 

Annabelle Gugnon 
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Born in 1943 in Bologna, Pier Paolo Calzolari lives and works in Fossombrone, Italy. 

His work has been shown in numerous solo exhibitions, including at: Galleria Internazionale d’Arte Moderna di Ca’Pesaro (IT), 

Fondation Marguerite et Aimé Maeght (FR), Galerie Nationale du Jeu de Paume (FR), Castello di Rivoli Museo d’Arte 

Contemporanea (IT), Galleria Civica di Modena (IT), Galleria d’Arte Moderna, Villa delle Rose (IT), Musée d’Art Moderne et 

d’Art Contemporain of Nice (FR).  

Since 1967, he has also participated in major group exhibitions, such as: "Kunst und Alchemie. Das Geheimnis der 

Verwandlung", Museum Kunst Palast, Düsseldorf (DE), The Margulies Collection at the WAREhOUSE, WAREhOUSE, Miami 

(USA), "Ileana Sonnabend: Ambassador for the New", MoMA, New York (USA), "La Collezione Sonnabend", Ca’ Pesaro – 

Galleria Internazionale d’Arte Moderna, Venice (IT), "Incontri. Zeitgenössische italienische Kunst", SCHAUWERK Sindelfingen, 

Sindelfingen (DE), "When Attitudes Become Form: Bern 1969/Venice 2013", Ca’ Corner della Regina – Fondazione Prada, 

Venice (IT), "BOOKHOUSE. La Forma del Libro", MARCA – Museo delle Arti di Catanzaro, Catanzaro (IT), “Where are we 

going? Opere scelte dalla Collezione François Pinault”, Palazzo Grassi – François Pinault Foundation (IT), “Notations/Forms of 

Contingency: New York and Turin 1960/1970s”, Philadelphia Museum of Art, Philadelphia (USA), “Zero to Infinity: Arte 

Povera 1962-1972”, Hirshhorn Museum and Sculpture Garden, Washington DC (USA), The Museum of Contemporary Art, 

Los Angeles, (USA), Walker Art Center, Minneapolis (USA), Tate Modern, London (UK), “Arte Povera”, Toyota Municipal 

Museum of Art, Toyota (JP), “The Italian Metamorphosis, 1943-1972”, Triennale, Milan (IT), Kunstmuseum, Wolfsburg (DE), 

Solomon R. Guggenheim Museum, New York (USA), “The Knot Arte Povera at P.S.1", MoMA P.S.1, New York (USA), 

“Prospect ’68”, Städtische Kunsthalle, Düsseldorf (DE), “Op Losse Schroeven: Situaties en cryptostructuren”, Stedelijk 

Museum, Amsterdam (NL), “Live in Your Head: When Attitudes Become Form/Works, Concepts, Processes, Situations, 

Information”, Kunsthalle Bern, Bern (CH); and he has taken part in various international biennales, such as: 39th, 44th and 52nd 

Biennale di Venezia (IT), as well as VII Biennale de Paris (FR), XII Biennal de São Paulo, São Paulo (BR), Documenta IX and 

Documenta V, Kassel (DE). 

 


