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ANN VERONICA JANSSENS, PREMIÈRE INVITÉE

Pour son inauguration, MusVerre a
proposé à l'artiste plasticienne belge
Ann Veronica Janssens d'exposer une
installation médite « J'avais déjà mon-
tre trois œuvres de ce type intégrées à
d'autres pièces galerie /Came/ Mennour
a Pans, dit-elle C'était la meilleure
occasion d'exposer toute la série et
de profiter de la lumière naturelle
Lensemble interroge le mouvement,
l'image changeante, la picturalité Ces
pièces sont quasiment en performance
perpétuelle, en fonction du lieu où je
les montre, elles changent radicale-
ment sans que ie sache ce qu'elles
vont produire comme effet pour moi et
le spectateur Hy a une forme d'imma-
tenalité dans mon travail, camion ma-
tériau principal est la lumière et avec

le verre, c'est une évidence » Née
en 1956 à Folkestone (Royaume-Uni),
Ann Veronica Janssens vit et travaille
à Bruxelles En 1999, elle représente
la Belgique à la Biennale de Venise et
vient d'exposer galerie Kamel Mennour
à Paris Sa pratique artistique est
basée sur l'expérience sensorielle de
la réalité Ses installations, projections
et sculptures invitent le spectateur à
franchir le seuil d'un espace sensitif
nouveau, aux limites du vertige et de
l'éblouissement L'artiste a d'ailleurs eu
parfois recours au brouillard artificiel
comme matériau de son art Pour l'ou-
verture de MusVerre, elle presente une
installation composee de 9 plaques
de verre juxtaposées jouant avec la
lumière TDB
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Janssens takes us inside 
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New exhibit at the Nasher Sculpture Center offers a profound 
sensory experience
The Belgian artist creates a room-sized rainbow
Using only liquids, Janssens manipulates space
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Artist Ann Veronica Janssens disappearing into her piece, Blue, Red 
and Yellow at the Nasher Sculpture Center in Dallas on Friday, Jan. 22, 
2016. 
Laura Buckman Laura Buckman/Special to the Sta

DALLAS
Ask your children if they would like to take a walk in a 
rainbow. The answer should be a unanimous yes.
You can deliver on this enticement at the Nasher Sculpture 
Center in a new exhibit by Belgian artist Ann Veronica 
Janssens.
Janssens is an artist who manipulates light, and in her 
piece titled Blue, Red and Yellow, a rainbow of light is 
encased in a large rectangular box in the Nasher’s garden. 
She fills the box with fog from a fog-producing machine, 
and as the sunlight streams into the box made of colored 
plastic panels, it transforms the fog into clouds of color.
Unexpectedly, though, the fog is so saturated that as soon 
as people enter the cube, they disappear. You can hear 
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them; in fact, audio perception is heightened, but you 
cannot see them. All that can be seen are the billowing 
colors that change through the prismatic palette and the tiny 
optical floaters that are always there on your eyes but are 
rarely noticed.
It’s beyond weird in a wonderful way.
To be in a room with others who cannot be seen, only 
heard, while enveloped in clouds of colorful mist can be 
quite intoxicating. Although some people find it 
claustrophobic. It is the kind of transformative experience 
you expect from hallucinogenic drugs, but here it is, 
delivered drug-free with a wallop.
(While some of my group took a few steps into the box, 
then turned right around and bolted, I had to be herded out 
like a recalcitrant 4-year-old.)

BY PUSHING BACK THE LIMITS OF 
PERCEPTION, BY RENDERING VISIBLE THE 
INVISIBLE, THESE EXPERIENCES ACT AS 

PASSAGES FROM ONE REALITY TO 
ANOTHER.

Ann Veronica Janssens, artist

Janssens has a more cerebral way of describing the 
intended phenomena: “By pushing back the limits of 
perception, by rendering visible the invisible, these 
experiences act as passages from one reality to another,” 
she writes.
“Gazing at mist is an experience with contrasting effects. It 
appears to abolish all obstacles, materiality and resistances 
specific to a given context, and at the same time, it seems 
to impart a materiality and tactility to light.”
A profound experience is obtained that heightens all the 
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viewer’s sensory preceptors to such a degree that it can be 
physically unsettling, just by walking into a box filed with 
mist.

HERE ARE FOUR LARGE GLASS BOXES, VITRINES, 
THAT ARE LAYERED WITH PARAFFIN OIL AND 
DISTILLED WATER. AGAIN, A SIMPLE RECIPE WITH 
DYNAMIC RESULTS.
There are more traditional sculptures by Janssens inside 
the Nasher’s main gallery. Here are four large glass boxes, 
vitrines, that are layered with paraffin oil and distilled water. 
Again, a simple recipe with dynamic results. Depending on 
the angle of view, the clear box can look empty or filled with 
glass blocks, as if it is topped with a solid slick of color, or 
fractured into many glass boxes.
The effects are the result of optical effects of the liquids in 
the box — two layers, one oil, one water, and a piece of 
colored paper between the vitrine and the stand.
The view changes with each step you take around the 
vitrine, and again, the response is one of incredulity. 
Knowing there is so little at play that can distort so readily is 
quite impressive.
This exhibit engages the viewer’s perceptions in ways that 
are not usually experienced, and in doing so, imposes itself 
on the memory as something new and quite different.
How often does that happen to you?

Gaile Robinson
grobinson@star-telegram.com
source: http://www.star-telegram.com/entertainment/arts-culture/
article57258623.html
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Ann Veronica Janssens
Bortolami 
520 W. 20th St.
(212) 727-2050 
Through Feb. 20 
The sculpture (quite broadly defined) of Ann Veronica Janssens (b. 1956), a British artist who 
works in Brussels and is having a concurrent solo exhibition at the Nasher Sculpture Center 
in Dallas, positions itself just this materialist side of that Southern California phenomenon, 
“Light & Space” art. It might be described as Minimalism gone to heaven.

The six modestly produced pieces in this succinct, adroitly installed and cheery exhibition in-
clude a Wolfgang Laib-like dispersal of attractive granules (blue-green glitter that changes col-
ors as you walk around it) on the floor, and two thin plates of corrugated aluminum, a meter 
by 4/5ths of a meter each, coated in platinum leaf and angled out from the wall, high above. 
Also in the show is a red room-environment created with seven spotlights and some artificial 
mist. (The room seems a pointed deconstruction of one of Robert Irwin’s 1960s translucent 
discs—no mean feat.)

Perhaps the best combination of visual wit and, to invoke Maurice Merleau-Ponty, the phe-
nomenology of perception is “Californian Blinds #2” (2015). Ms. Janssens has taken those 
disasters of modern design, vertical venetian blinds—commonplace in bad Southern Califor-
nia interior design—and gold-leafed them. The work ascends to the heavens even as it remains 
earthbound, stuck in an implied tacky savings-and-loan office.

Ann Veronica Janssens’s ‘Untitled, 2015’ PHOTO: BORTOLAMI

Plagens, Pieter, “From Software to Plein Air, Plus Minimalism in Heaven”, The Wall Street Journal, January 29, 2016

The Wall Street Jounal
29 janvier / January 29th

2016
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Artnet news

ART WORLD

David Ebony's Top 10 New York Gallery Shows 
This Winter
David Ebony, Friday, January 29, 2016

Installation view, Ann Veronica Janssens, 2016. 
Photo courtesy Bortolami.

4. Ann Veronica Janssens at Bortolami, through February 20.
Gorgeous in its seeming nothingness, this show of recent works by Ann 
Veronica Janssens is tightly composed and functions as a single 
ethereal yet transformative installation. The individual components of the 
exhibition don't sound like much—a pile of blue glitter strewn on the 
floor; a couple of rectangular pieces of corrugated metal roofing 
protruding from high up on two walls; gold-painted Venetian blinds; and 
a pink spot-lit room with attendant haze from a concealed fog machine.
On closer inspection, the British-born, Brussels-based artist offers an 
allegorical experience of nature in this show, which coincides with 
Janssens's solo exhibition at the Nasher Sculpture Center in Dallas. The 
abject-looking corrugated panels here, each titled Moonlight, prove to be 
precious objects—in fact, aluminum covered in platinum leaf. The blinds 
constitute a gold-leaf covered allusion to the sun, while the sparkling pile 
of blue glitter effortlessly evokes shimmering ocean waves. Completely 

enveloping the viewer, the foggy pink room appears to be related to 
works by the LA Light and Space artists, although Janssens seems to 
have claimed a territory all her own.

source:https://news.artnet.com/art-world/winter-gallery-shows-nyc-david-
ebony-412703
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Ann Veronica Janssens 
Casts Strong Beams at 
Bortolami
By Roberta Smith    JAN. 21, 2016

“Untitled” (2015), by Ann Veronica Janssens, who plays with Light and Space 
conventions.
Credit
Courtesy the Artist and Bortolami Gallery, New York

The work of Ann Veronica Janssens, a British artist who lives in 
Brussels, precipitates the heightened optical and spatial 
awareness similar to that of Light and Space but without the 
often attendant fuss that seems antithetical to the movement’s 
less-is-more, dematerialized aesthetic. At least as seen here, in 
her first solo show in the United States, Ms. Janssens’s efforts 
avoid the more grandiose Light and Space hallmarks, including 
the immaculate built-out environments, computerized light 
shows and viewers removing their shoes. The results are less 
immersive, but more thought-provoking.
At Bortolami, Ms. Janssens, who has shown in Europe since the 
early 1980s, presents six eye-teasing works. The most 
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immediately arresting is a thick layer of aqua-blue glitter, 
spread on the floor. About the size of a kiddie pool, it is lush 
and dazzling and flashes shades of green and yellow as you 
circumnavigate it, almost as if its surface were moving.
More understated are two modest sheets of corrugated 
aluminum that jut out from two walls, tilting upward, a little 
like awnings. They seem to levitate, delicately shaded on their 
undersides and glowing on top, as if harboring concealed lights. 
Actually, the aluminum is covered with platinum leaf, and each 
piece is fittingly titled “Moonlight,” which is, of course, all 
reflected. A narrow portion of vertical blinds, titled “California,” 
also seems lighted from within but is simply covered with gold 
leaf. The show culminates in a room where seven spotlights 
with pink gels form a circle on one wall while a haze machine 
lends heft to their crossing beams, which cast a lotuslike 
pattern on the opposite wall. These pieces might weaken if seen 
separately, but together their trick-free, low-tech magic is 
refreshing.

Ann Veronica Janssens
Bortolami
520 West 20th Street, Chelsea
Through Feb. 20

A version of this review appears in print on January 22, 2016, on page C30 of the New York 
edition with the headline: Ann Veronica Janssens Casts Strong Beams at Bortolami. Order 
Reprints| Today's Paper|Subscribe

source: http://www.nytimes.com/2016/01/22/arts/design/ann-veronica-janssens-casts-
strong-beams-at-bortolami.html?emc=eta1

New York Times
21 Janvier/January 21st

2016
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WIDEWALLS

ANN VERONICA JANSSENS 
MINIMALISTIC SPACE 

MANIPULATIONS ON VIEW AT 
BORTOLAMI NEW YORK

Natalie P, January 2016

If using the immaterial as a substance sounds unusual, then you must 
have not heard about Ann Veronica Janssens (which is highly 
unlikely). Even when involving objects, their role usually doesn’t extend 
much further than to draw attention to apparently ephemeral, intangible 
aspects – light, color, ambience. Janssens’s installations tend to affect 
our senses in a pure, direct way, using simple occurrences to challenge 
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our perception, and they always contribute to a unique experience, one 
which cannot be estimated any other way than in person. Therefore, we 
suggest that you see her solo show, currently ongoing at Bortolami.

Ann Veronica Jannsens – Untitled, 2015. 7 spotlights, artificial haze

Inconsistent Nature of Light
The thing about immaterial phenomena is that their qualities drastically 
change, depending on their material environment. Light could be 
described as complex, because it usually has to have a system to refer 
to, a surrounding to work with. There is a line of artists that deal with this 
subject and explore what such basic instances, like light and color, can 
actually produce when used as protagonists, not parameters. In this 
exhibition particularly, the light creates gradient zones between opacity 
and transparency, light and shadow, and the interspace where different 
types of light meet. But beside that, Janssens uses light as an effective 
material, and stimulates perception that connects rays into actual 
shapes and forms.
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Ann Veronica Jannsens – Untitled (Blue Glitter), 2015. dimensions 
variable

Guide Through the Exhibition
The exhibition begins with a fluorescent neon light that pierces the wall 
at the entrance, and accompanies the visitors as they pass into the main 
gallery. Inside the gallery space, there is a pile of blue glitter, followed by 
two platinum structures hanging from the walls, flanking the space. The 
platinum structures let the light pass between them and the wall, thus 
giving an impression of floating. The glided California blinds are set 
facing one of the walls, silently suggesting a narrative. Finally, the third 
room contains an iconic light sculpture resembling a star, whose 
palpability is merely visual, but is definitely present, although not solid as 
a sculpture.
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Ann Veronica Jannsens – Moonlight, 2011-2012. Aluminum with 
platinum leaf coating, 100 x 80 x 2cm

Bonding With the Surrounding
So, the whole setting seems a little bit like an obscure scenography, 
especially with the inviting red light coming from the third room. The blue 
glitter on the floor apparently echoes the gestures of action painting, and 
here the floor is adopted as another work surface. However, these silent 
narratives engage senses rather than the intellect. Thoughts usually 
come later, after the strong visuals have been implemented into the 
mind.
 
Ann Veronica Jannsens’s solo show is on view until February 20th, 
2016, at Bortolami Gallery, New York. It also conicdes with her show at 
the Nasher Sculpture Center in Dallas.
 
Featured Images: Ann Veronica Jannsens – Solo Show, Bortoami, Exhibition 
Preview and Image of the Light at the Entrance, 2016. All images courtesy the artist 
and Bortolami, New York.
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 source: http://www.widewalls.ch/ann-veronica-janssens-minimalistic-
space-manipulations-on-view-at-bortolami-new-york/
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reviews

119 — july / august / september  2013

Ann Veronica Janssens sees her exhibitions as 
laboratories: “In the idea of the laboratory there 
is a sharing and a provision of experiences.” 
Her projects are often based on technical or 
scientific facts. The resulting plastic proposition 
is akin to a laboratory revealing its discoveries. 
Scientific research and cognitive experience 
allow her to propose new forms of abstraction 
— which are generally elusive and indefinable — 
helping her “to push the limits of perception, to 
amplify the senses, to stimulate the organs and 
organize them beyond their ‘natural’ limits.”

Her work is thus made from experiments 
in the transformation of architectural space, 
the physiological thresholds of vision and 
the cognitive exploration of the perceptible 
world. She effects a “spatial extension of the 
built architecture” — creating “superspaces” or 
“receptors for light.” She uses light to sculpt, to 
perceive forms from transparency. She provokes 
a perceptual experience wherein the materiality 
is made unstable, and in this way experiments 
with the ungraspable and the imperceptible.

The first pieces we encounter at Kamel 
Mennour are an engraved magnifying glass 
leaning against the wall (15 May, 2013) and a long 
metal I-beam placed on the floor (IPE 650, 2013). 
Its upper surface shines with a silver brightness 
— as if the light exists within the matter in a 
latent or ephemeral way, and by polishing the 
metal we can access it. In the other room the 
transparency of two volumes of glass plays off of 
the density of the beam (May and April, 2013). 

For Fantazy (2013), Janssens bathed a room with 
alternating colored mist, modified according to 
the skylight and the viewer’s position in relation 
to the proximate color painted on the wall. We 
have the impression of being immersed in an 
intangible colored abstraction. We experience 
isolation, the disappearance of our own body 
and temporary effects of altered states, “possibly 
like the effect of a drug […] vertigo, overload 
and exhaustion which are situations of visual, 
temporal, physical and psychological instability.”

by timothée chaillou
(translated by william d. massey)

Ann Veronica
Janssens

Kamel Mennour, Paris

Ann Veronica Janssens, Fantazy, 2013. Multicolored mist in natural light, dimensions 
variables. View of the exhibition, kamel mennour, Paris. Courtesy the artist and kamel 

mennour, Paris. Photo: Fabrice Seixas

REVIEWS.indd   119 6/24/13   11:58 PM
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Ann Veronica Janssens plonge la

chapelle du cimetière de Grignan

dans la couleur
LE MONDE | 03.08.2013 à 08h57 • Mis à jour le 03.08.2013 à 11h06 |

Philippe Dagen

Installation d'Ann Veronica Janssens dans la chapelle Saint Vincent du cimetière de

Ann Veronica Janssens, Le Monde, 3 Aout/August 3rd, 2013
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 AGENDA CRITIQUES  

parisART recherche un-e COMMERCIAL-e MOTIVE-e connaissant le marché de l'art

ART | CRITIQUES

Ann Veronica Janssens
Ann Veronica Janssens
16 mai-22 juin 2013
Paris 6e. Galerie Kamel Mennour
Ann Veronica Janssens crée une subtile dialectique entre l'éthéré et le
solide, l'impalpable et la masse tangible. Travaillant par là sur la
matière et son rapport à la lumière, l'artiste nous embarque également
dans une expérience renversante, en nous invitant à parcourir un
espace enfumé dont la couleur change au gré de nos pérégrinations.

 

  Par François Salmeron

Première surprise lorsque l'on s'approche de la galerie, l'entrée et les
fenêtres du bâtiment se trouvent grandes ouvertes, des nuages de fumée
blanche s'échappant des ouvertures pour se dissiper finalement à l'air
libre, sous la pluie qui bat dans la cour. Mais sitôt à l'intérieur, une
longue et lourde barre d'acier de plus de six mètres de long nous ramène
les pieds sur terre.

Ann Veronica Janssens crée ainsi une dialectique nous menant du ciel à
la terre, de l'éthéré au solide, de l'impalpable à la masse puissante,
imposante et tangible. La barre d'acier IPE 650 nous renvoie en effet
vers un objet colossal, un bloc longiligne ancré au sol, si massif et
pondéreux qu'il nous semblerait impossible à déplacer.
Nous renvoyant vers les figures mythologiques de Déméter, déesse de la
terre, d'Hadès, gardien des Enfers, ou bien encore d'Héphaïstos, dieu des
forges, cette poutre d'acier garde également une connotation douce,
brillante et lisse, puisqu'Ann Veronica Janssens a poli une de ses faces,
sur laquelle la lumière vient se réfléchir et donner quelques éclats
lumineux à l'imposante masse.
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Si la barre d'acier demeure l'œuvre la plus dense de l'exposition, la
plaque de verre 15 May apporte un contrepoint aux qualités matérielles
que l'on prête à IPE 650, grâce au verre diaphane et fin qui la compose,
où apparaît d'ailleurs une loupe, miroir déformant les surfaces ou
accueillant et réfractant les rayons de lumière.

Ann Veronica Janssens opère par la suite une sorte de fusion ou de
condensé de ses deux premières œuvres, à travers April et May, deux
barres de verre aux tonalités vert et rose, apposées sur le sol de la
galerie. Elles reprennent notamment la forme d'un long parallélépipède,
à l'image d'IPE 650, ainsi que l'aspect translucide de 15 May.
Les œuvres April et May ont la particularité de capter la lumière,
comme si elles la concentraient en leur sein même, dans des condensés
vert ou rose où apparaissent de petites bulles, tandis que Clémentine,
sorte d'aquarium de verre cubique orange, joue tour-à-tour sur le registre
de l'opacité, de la transparence ou du reflet, selon le point de vue que
l'on adopte pour l'observer.

Une dernière expérience esthétique nous attend toutefois. Un gardien
patiente devant une porte en partie translucide d'où, sitôt qu'il
l'entrouvre, s'échappent justement d'épais nuages de fumée. Le portier
nous donne des instructions nettes et précises: «Il vous faut faire
attention. Il y a deux marches à l'entrée, avec une rampe sur votre
gauche pour vous tenir. Vous verrez différentes lumières. Jaune, rouge
et bleu. Pour retrouver votre chemin vers la sortie, dirigez-vous vers le
rose».
S'inspirant des principes de l'art cinétique et lumineux, ainsi que de l'Op
Art, qui se trouvent à l'honneur ce printemps (au Palais de Tokyo, au
Centre Pompidou, ou au Grand Palais où Ann Veronica Janssens
participe d'ailleurs à l'exposition «Dynamo»), Fantazy prolonge les
travaux qui avaient été amorcés depuis 1997 dans des séries
d'installation, dont Blue Red and Yellow.

Fantazy nous plonge effectivement dans un univers nébuleux, dont
l'épaisse fumée nous empêche de voir plus loin que le bout du nez.
Notre perception, nos repères spatiaux, et nos rapports à l'échelle du lieu
se trouvent mis à mal. Nous nous trouvons tout à fait désorientés dans
un espace que nous devons pourtant nous efforcer d'investir et de sonder
avec tout notre corps, en nous engageant en lui, en le parcourant tout
entier.
Alors que d'habitude ce type d'installation se compose avec des lumières
artificielles, Fantazy se pense à partir des quelques puits de lumière
naturelle qui trouent le plafond de la galerie. Les murs ont également été
peints de diverses couleurs chaudes.
Pourtant inconsistante et légère, la fumée blanche nous enferme dans un
lieu opaque où aucune forme n'est plus distinguable. Et l'espace,
relativement restreint en réalité, nous donne l'impression de nous perdre
dans un labyrinthe abstrait. A l'arrivée, nous sillonnons l'installation, le
pas prudent, passant du jaune au rouge, au rose, au violet, au bleu,
comme si nous traversions littéralement ces couleurs.

 Ann Veronica Janssens

Lieu
 Galerie Kamel Mennour
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