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LA PHOTOGRAPHIE
TROMPE ET MONTRE
QU’ELLE TROMPE

Photography
Deceives and Shows
that It Deceives

Mouna Mekouar

Périodicité : Mensuel
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Pour sa programmation, Mouna
Mekouar a formé des duos d‘artistes

de générations différentes, afin de
confronter leurs expériences artistiques:
Alfredo Jaar et Ismail Bahri, Dirk
Braeckman et Alexandre Lenoir.

Deux d’entre eux, Masao Yamamoto

et Miho Kajioka, proposeront une
performance, répondant a la théorie

par la pratique.

BMEn 1939, lors du discours du Centenaire
de la photographie, Paul Valéry revient, avec
lyrisme, sur I'essence du médium «Peu a
peu, ¢a et 13, quelques taches apparaissent,
pareilles a un balbutiement d'étre qui se ré-
vellle Ces fragments se multiplient, se sou-
dent, se completent, et I'on ne peut
s'empécher de songer devant cette forma-
tion, d'abord discontinue, qui procéde par
bonds et éléments insignifiants, mais qui

De haut en bas/from top Ismail Bahr. « Revers», 2017
Série de vidéos HD 16/9, son stéréo, durées varables
(Production du Jeu de Paume)

Alfredo Jaar. « Shadows », 2014 (Court 'artiste

et kamel mennour, Paris}
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converge Vers une compaosition reconnais-
sable, a bien des precipitations qui s’obser-
vent dans 'esprit, a des souvenirs qui se
precisent, a des certitudes qui tout a coup
se cristallisent, a la production de certains
vers privilégiés, qui s'établissent, se dega-
geant brusquement du desordre du langage
mtérieur » Il nsiste aussi sur les écarts gé-
nérés par les dynamigues de vision le «vrai»
et le «faux» se donnent a vorr, selon lul,
dans un mélange inextricable et fecond
Mais gu'est-ce que ce «vrai» que la pho-
tographie trahit et en quol consiste le «faux »
auquel cet art finit par aboutir ?

MEDIUM INSAISISSABLE

Les artistes qui s’emparent dans leur travail
de la complexité du médium témoignent
de la manieére dont ils explorent le reel et
I"maginaire, I'invention et la restitution, le
documentarre et la fiction, toutes ces notions
qul, au gre de leurs travaux, se recoupent
ou s'opposent sans parvenir a definir le
statut de la photographie En effet, ces jeux
de renvolis et de references, qui offrent au-
tant de réponses que de pratiques artis-
tiques, soulignent le caractére insoumis et
insaisissable du médium photographtque.
Fondés sur cette dynamique, de nombreux
artistes, de toutes generations, demultiplient,
encore aujourd'hul, les approches pour abor-
der la photographie comme un monde ouvert
qui reste a definir et a explorer

Certains cherchent a circonscrire la photo-
graphie a une emanation directe du reel
et/ou & une projection intérieure de la psy-
ché Par exemple, Alfredo Jaar (né en 1956}
et Ismail Bahri (ne en 1978) interrogent,
dans leur travall, les dispositifs de visibilite
et de monstration de la photographie, re-
velant son statut changeant et explorant
son envers Leurs ceuvres se situent a la
péripherie du regard et jouent de la projec-
tion mentale pour repenser la notion d'image
latente et de surface sensible lls proposent
aussi une meditation sur I'ombre comme
origine de I'tmage et assoient I'autorite du
spectateur comme destination finale
D'autres aussi engagent une réflexion sur
la presence et les limites de I'lmage pho-
tographique dans notre univers visuel Dirk
Braeckman (né en 1958) et Alexandre Lenoir
{ne en 1992) se tiennent, tous deux, a dis-
tance, a la lisiére d'un monde sur lequel s
portent — entre peinture et photographie —
un regard latéral lls transforment et de-
construisent les tmages, créant un univers
anonyme et depoulllé, parseme de non-lieux
et d'espaces transitoires, de corps fragmen-
tés et de détalls d'intérieurs. Dirk Braeckman
explore les jeux de mise en abyme dans
ses prises de vue, soignant le cadrage et
travaillant en chambre noire pour suggerer
les traces d'un monde enfour Alexandre
Lenoir explore les textures et les matiéres

Tous droits réservés a l'éditeur

de la surface, pour matérialiser, a I'intérieur
de ses compositions, la lumiere émanant
des images rétroeclairees

Il'y a aussi des artistes comme Masao Ya-
mamoto (né en 1857) qut cherche a restituer,
selon une vision onirique, le souvenir tenu
qui relie I'image au monde Ses Images sont
des éclarrs de grace, des haikus qui traduisent
le mouvement, rapide ou imperceptible, de
la nature Face a ces « petites choses silen-
clieuses » qui évoquent le caractére éphemere
de notre presence dans le monde, Miho Ka-
noka (nee en 1973) propose de traduire,
avec une délicatesse Iinfinie, la beauté pa-
radoxale d'un environnement dévaste par
les catastrophes naturelles et nucleaires
Fragments de memoire, ses ceuvres qui se
deploient entre deux strates antagonistes
—vide et plein, réve et réalité, vie et mort -
metient auss! a I'epreuve la nature de la
photographie, lorsque celle-ci cherche a
elargir le champ de ses pratiques a des
formes performatives B

Mouna Mekouar est commissaire d exposition et auteur
independante

For her program, Mouna Mekouar

has decided to form pairs

of artists from different generations
—Alfredo Jaar and Ismail Bahri,

Dirk Braeckman and Alexandre Lenoir,
for example —in order to compare
their experiences. One pair, Masao
Yamamoto and Miho Kajioka, will give
a performance, thereby answering
theory with practice.

In a speech given for the centenary of the
invention of photography, in 1939, Paul
Valéry lyrically evoked the essence of the
medium: “Gradually, here and there, a few
spots appear, like the babbling of a creature
awakening. These fragments spread, join,
complete each other, and, seeing this for-
mation, which at first 1s discontinuous,
and proceeds by leaps and insignificant
elements, yet converges towards a recog-
nizable composition, one cannot help
thinking of those many precipitations that
can be observed in the mind; of memories
taking shape, or certitudes that suddenly
crystallize, of the production of certain pri-
vileged verses that comes into being and
suddenly break free from the disorder of
the inner language.” He also emphasizes
the differences generated by the dynamics
of vision: the “true” and the “false” appear
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to us, he argues, in an inseparable and
productive mix. What, then, is this truth
that photography betrays, and what is this
“falsity” that this art eventually produces?

ELUSIVE MEDIUM

Artists who work with the complexity of
the medium will discuss the way they ex-
plore the real and the imaginary, invention
and capture, documentary and fiction, and
how all these notions intertwine in their
work.The diversity of these references and
juxtapositions, and also of the practices,
reflects the intractable and elusive nature
of photography. For many artists today,
photography remains an open world that
still has to be defined and explored.
Some try to limit photography to a direct
emanation of the real and/or inner projec-
tion of the psyche. In their respective prac-
tices, for example, Alfredo Jaar (born 1956)
and Ismail Bahri {(born 1978) question its
modes of visibility and presentation, re-
vealing its changing status and exploring
what lies behind it. Their work stands at
the periphery of the gaze and plays on
mental projection in order to rethink the
notion of the latent image and sensitive
surface. They meditate on shadow as the
origin of the iImage and posit the viewer’s
authority as the final destination.

Others, too, reflect on the presence and li-
mits of the photographic image. Dirk Braeck-
man {born 1958) and Alexandre Lenoir
(1992) take a lateral perspective on the
world. Looking from the edge, they trans-
form and deconstruct images, create a
spare, autonomous world scattered with
non-places and inner details. Braeckman's
images are deliberately reflective, using
careful framing and developing work to
suggest the traces of a lost world. Lenoir
explores the textures and materials of the
surface to materialize the light from backlit
images on a screen.

In his oneiric images Masao Yamamoto
{born 1957) tries to recapture the elusive
memory that links the image to the world.
His pictures are flashes of grace, haikus of
the swift or imperceptible movement of
nature. Considering these “little silent
things” that evoke the transience of our
presence in the world, Miho Kajioka (born
1973) captures, with great delicacy, land-
scapes devastated by natural and nuclear
disasters. Her fragments of memory are
articulated between empty and full, dream
and reality, life and death. She questions
the nature of photography, especially when
the opens the photographic field to
performance. B

Mouna Mekouar is an author and freelance exhibition
curator

J’ MENNOUR 1408262500501
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On View
Inside an ldyllic Sculpture Park, Alfredo Jaar
Exposes CIA Black Sites—and British Complicity

The artist's sinister 'Garden of Good and Evil' has become a crowd magnet at Yorkshire
Sculpture Park.

Javier Pes, October 23, 2017
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SHARE A sculpture garden in the English countryside seems an unlikely place to

Z See the Epic
explore the shadowy history of the CIA. But Alfredo Jaar's new work, The Sculptures Teasing
f Garden of Good and Evil (2017), has quickly become a popular destination Frieze 2017 in London
at the Yorkshire Sculpture Park in the north of England. Nearly 5,000
L 4 visitors experienced the installation during its opening week, a
spokeswoman tells artnet News. Unveiled on October 14, the work is a
G" series of prison cells surrounded by a “forest” of 101 trees. Ai Weiwei's Zodiac

Heads Come to
Yorkshire Sculpture
N Park

The piece refers to the ClA's "black sites”: secret prisons created by the
q) US intelligence service around the world after September 11, 2001. Jaar
spent years researching the unacknowledged prisons, which are believed
to operate in Thailand, Romania, Afghanistan, and other countries.

"It is like a fairy tale—you walk through the forest and then there is the
terror inside,” notes Clare Lilley, the director of programming at the
sculpture park. She has organized the commission and accompanying solo
show, the New York-based, Chilean-born artist's first major institutional
exhibition in the UK.

N Alfredo Jaar's 1987
Video Intervention
Retakes Times Square

[ 2

i

Lilley is determined to find the powerful work a permanent place in the
park's rolling hiils. But the process is more complicated than it sounds.
Planting the work’s fir trees —which are currently installed in wooden
containers—is not straightforward in the historic countryside; the
Yorkshire valley is a protected landscape. "We have a pretty good idea of
where we want it to go but we have to go through planning,” she says.

s
So until April 8, the trees will remain in their planters. But they still \\‘//% WENG
. C
N

manage to create an ominous feel. A group of them is placed right up ONTEMPORARY
against the glazed walls of the sculpture park's Underground Gallery. “The

darkness they create inside the gallery and the shadows are really

interesting," Lilley says.

The cells—some cages, some windowless structures—are hidden within
the grid of trees. The roofless cages frame the sky—but not in a
Turrellesque way. You cannot lie down inside and look up, as they are only
one square meter wide. Meanwhile, other cells are barely tall enough to
crouch inside.

Lilley was concerned that people would not like the work. But in fact, “the
reaction from the public has been incredible," she says. “People are
saying this issue needs to be discussed. Alfredo is dealing with such
difficult things we don't know how to confront.”

The issues raised include the UK government. “We are complicit," Lilley
notes, referring the island of Diego Garcia, a British territory in the Indian
Ocean that is allegedly home to a black site. The UK government forcibly
removed the island's inhabitants during the Cold War so that the US could

create a military base there. After September 11, the island has reportedly SHOP NOW ON
been used as a stop-off for so-called rendition flights of prisoners to other WENG CONTEMPORARY
black sites.

Alfredo Jaar: The Garden of Good and Evil, Yorkshire Sculpture Park,
October 14-April 8.

Follow artnet News on Facebook.

Article topics Contemporary

Javier Pes L 4
UK Editor
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I'ne Rwanda Project
d’Alfredo Jaar

Les Rencontres d’Arles
présentent, dans I’église

des Fréres Précheurs,

les ceuvres les plus
significatives de cet artiste
chilien engagé qui a mené,

de 1994 a 2000, une réflexion
sur la représentation

du génocide rwandais.

n jour davril 1994, Alfredo Jaar,
l I artiste chilien de 56 ans, lit, en
page 7 du New York Times, cinq
lignes relatant la découverte de 35 000 corps
flottant sur le lac Kigala, au Rwanda. Cing
lignes qui, par leur indécence, le sidérent,
le révoltent. Il prend alors la décision folle
de partir la-bas avec une ONG. Il ignore, en
partant, que le génocide rwandais va I'ha-
biter au point de 'amener a rester sur place
toute une année, le temps d’analyser la
situation, de recueillir témoignages et infor-
mations, de trouver comment penser la
catastrophe.

Pour Alfredo Jaar, il s’agit de mettre en
route des procédures critiques sur 'usage
que font les médias de I'atrocité des guerres,
de défricher d’autres formes en partant
d’une matiére photojournalistique si insup-
portable qu’elle est réputée intransmissible,
inimaginable, inmontrable. Lauteur se
détourne donc des représentations forma-
tées par la commande de presse, pousse trés
loin I'expérimentation des solutions artis-
tiques susceptibles de réveiller, de sortir de
sa passivité le spectateur d’alors et celui
d’aujourd’hui. A Arles, ol les Rencontres
ont décidé d’exposer une grande partie de
son ceuvre, on s’étonne encore aujourd’hui,
comme récemment a Berlin ou a Ja Triennale
de Paris, de 'audace d’un artiste qui ose

Page de gauche : Six Seconds, 2000,
série The Rwanda Project, 1994-2000.

A droite et ci-contre : The Eyes of Gutete
Emerita, 1996, série The Rwanda Project,
1994-2000.

MENNOUR Eléments de recherche : Toutes citations : - GALERIE KAMEL MENNOUR : galerie d'art contemporain a Paris 6éme - KAMEL MENNOUR :
6390966300509/CLA/OTO/2 directeur de la galerie Kamel Mennour
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emprunter pareils chemins pour faire com-
prendre, analyser et montrer les consé-
quences d’'un tel massacre.

Une expérience visuelle critique
Ce n’est pas pour rien que I'ceuvre si forte de
cet artiste éminemment politique le conduit,
par deux fois, a représenter son pays a la
Biennale de Venise : la premiére fois, C’est en
1987, sous Pinochet, que cet architecte, de-
venu apres avoir fui la dictature enseignant
et artiste a New York, représente son pays,
avec Gold in the morning, série photogra-
phique retragant le quotidien des mineurs
brésiliens. La seconde fois qu'il est choisi, cest
cette année...

Dans I'impressionnante église des Fréres
Précheurs qui sied si bien au Rwanda Project
(1994-2000), on découvre ce quAlfredo Jaar
nomme des « essais philosophiques de repré-
sentation » qui prennent la forme de films, de
performances, d’installations, de caissons
lumineux et permettent 4 leur auteur d’affir-
mer ses responsabilités, ses convictions, sa
volonté de réhabiliter 'honneur perdu de la
représentation de guerre.

En haut : Searching for Africa in Life, 1996.
Ci-contre : The Sound of Silence, 2006,
photographié par Charles Duprat & I'Ecole
nationale supérieure des Beaux-Arts

de Paris en 2011.

MENNOUR Eléments de recherche : Toutes citations : - GALERIE KAMEL MENNOUR : galerie d'art contemporain a Paris 6éme - KAMEL MENNOUR :
6390966300509/CLA/OTO/2 directeur de la galerie Kamel Mennour
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Une esthétique de ’engagement
Real Pictures (1995), retenues parmi les
trois mille images de I'inimaginable captées
par Alfredo Jaar pendant toute une année,
sont littéralement mises en boite. On ne voit
pas de cadavres. Leurs images posthumes,
escamotées, sont soustraites au regard. Des
textes, placés sur les couvercles des boites
hermétiques en carton noir qui les contien-
nent, prennent leur place et leur statut en
décrivant leur contenu caché, en relatant la
vie de ces Tutsis anonymes démembrés
vivants a la machette. Ils prennent d’autant
plus de force que ce peuple se retrouve privé
d’histoire et de parole.

Voir de ses yeux forcément voyeurs, dans
une exposition, donc dans un lieu qui a a voir
avec le spectacle, des images montrant des
amoncellements de squelettes, des lambeaux
de cervelle ou de chair ou ne pas les voir
directement, comme cest le cas ici, et béné-
ficier, au contraire, de la possibilité de s'in-
former, de comprendre les enjeux, d’étre
ébranlé en partageant l'expérience d’'un pho-
tographe-passeur qui a vu et recontextualisé,
cest toute la différence entre I'« esthétique de
lengagement » pronée par Alfredo Jaar et la
trivialité de certains journaux, si jamais,
choisissant de ne pas locculter, ils s'emparent
de l’actualité d’'un conflit. Autre tentative
réussie d’Alfredo Jaar a propos du Rwanda,
Finstallation The Eyes of Gutete Emerita
(1996). Sur une immense table lumineuse,
sempilent des millions de diapositives dont
surgit le regard cadré serré de Gutete, qui a
assisté, impuissante, 4 I'extermination mé-
thodique de son époux et de ses deux enfants,
dans I'église de Ntarama, ol un charnier de
quelque cinq cents corps a été retrouvé. Trois
mille photos du massacre prises pour n’en
montrer aucune et mettre en avant un seul
regard qui, lui, I'a vu.

Un cri dans le silence
Ainsi se trouve retourné le dispositif
médiatique dominant qui un peu plus loin,
dans I’église des Fréres Précheurs, nous
confronte a Untitled, accrochage des unes
de Newsweek révélant que 'hebdomadaire
américain a attendu le 1¢ aolit 1994 pour
titrer en une sur le génocide perpétré désle
11 avril. Un autre accrochage, Searching for
Africa in Life, met en scéne deux mille cent
vingt-six couvertures du magazine Life qui,
réalisées entre 1930 et 1990, €largissent le
propos en mettant en évidence le désintérét
du magazine pour ce qui se passe sur le
continent africain.

Il y a toujours un trou noir, une tache

Page 4/4

Real Pictures, 1995 (POUR TOUS LES VISUELS : ©ALFREDO JAAR, COURTESY GALERIE KAMEL MENNOUR, PARIS)

aveugle dans I'ceuvre d’Alfredo Jaar. L'artiste
a méme mis au point un outil, solidaire de
ses modalités de monstration, de ses mises
en espace critiques, qui rend invisibles les cli-
chés de ’horreur susceptibles de déclencher
notre voyeurisme. Il utilise cet éblouissement
de fagon récurrente. Celui-ci atteint son pa-
roxysme dans I'installation de 8 minutes The
Sound of Silence, insoutenable récit d'un cli-
ché sensationnel vainqueur du Prix Pulitzer
et mettant en scéne une enfant soudanaise
affamée, un vautour, un jeune photojourna-
liste suicidé que deux violents éclairs de stro-
boscope nous empéchent de voir...

Il est ainsi, de par le monde, des intellec-
tuels qui réfléchissent a la production des
images de presse et a leur réception par
le public. Beaucoup écrivent. Peu d’entre
eux parviennent i créer de 'art 2 partir
d’une pensée du désastre qui recouvre des
événements cachés, occultés ou déformés
par leur médiatisation. Artiste de projets,

Alfredo Jaar est de ceux-1a. Il émancipe ces
images, les remet a la disposition de notre
sens critique. Il nous emmeéne au-dela des
apparences.m

A VOIR

« Alfredo Jaar, The Rwanda Project »,
aux Rencontres d'Arles,

église des Fréres Précheurs, 13200 Arles
www.rencontres-ariles.com

du 1¢ juillet au 22 septembre.

Alfredo Jaar est représenté en France

par la galerie Kamel Mennout| Paris.

A LIRE

- Alfredo Jaar, The Way it is. An Aesthetics
of Resistance, catalogue de I'exposition

a la Neue Gesellschaft fiir Bildende Kunst,
Berlin, 2012.

- Alfredo Jaar, par Lorenzo Fusi, éd. Exorma,
218 pp., 18 €.

- Alfredo Jaar. La politique des images,
textes Georges Didi-Huberman, Griselda
Pollock, Jacques Ranciére, Nicole
Schweizer, éd. JRP Ringier, 168 pp., 40 €.

MENNOUR Eléments de recherche : Toutes citations : - GALERIE KAMEL MENNOUR : galerie d'art contemporain a Paris 6éme - KAMEL MENNOUR :

6390966300509/CLA/OTO/2

directeur de la galerie Kamel Mennour
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Alfredo Jaar: The Sound of Silence, Paris:
Kamel Mennour, 2012

Publié a I'occasion de deux expositions
en février/mars 2011 : Three Women (Paris:
Galerie Kamel Mennour) et The Sound of
Silence (Paris: Ecole nationale supérieure des
beaux-arts), le catalogue comporte une sélec-
tion de press works (1984-2011), de projets
des trois derniéres décennies (depuis 1985),
ainsi que quelques interventions publiques ré-
centes d’Alfredo Jaar. La part visuelle consti-
tue un réel défi dans la mesure ol elle tente
le difficile rendu imprimé d’installations lumi-
neuses, vidéo, et d’effets de lumiéres mobiles.

Le catalogue s’ouvre sur un texte bilingue
du commissaire, critique d’art, écrivain et
directeur de Documenta 11 Okwui Enwezor,
intitulé « Alfredo Jaar un art de I'éclaire-
ment», ce dernier mot traduisant tant bien
que mal I'anglais illumination (p. 4-29). Le
texte décline tout un péle sémantique autour
de la lumiére qui a la fois donne a voir et
cache, révele et aveugle avec ses effets de
transparence et d’opacité. 1l invite a entrer
dans 'ceuvre d’Alfredo Jaar par le biais de
protocoles de visionnage et de perception
choisis par I'artiste, et donc a travers les dé-
fis et procédures critiques mises en ceuvre.
Okwui Enwezor montre bien en quoi 'usage
des tubes fluorescents, stroboscopes, spots et
cubes lumineux dans Three Women (2010) et
dans The Sound of Silence (2006) constitue un
travail sur I'utilisation littérale des sources
lumineuses. L'exploration critique du statut
et des limites de I'image, de la représentation
et des artifices pictorialistes fondent I’enga-
gement et la portée sociale de ’art d’Alfredo
Jaar. Le principe sous-jacent a son travail
devient alors, selon le mot d’Okwui Enwezor
«que lumiére soit faite », et se décline a trois
niveaux: esthétique, avec I'usage technique
du médium de I'image comme source d’occul-

tation et de révélation; politique, question-
nant la conscience de chacun face & un point
de vue général imposé par les sources de dif-
fusion & grande échelle tels que les affiches
et les mass-médias; et humaniste, tendant a
éclairer de I'intérieur la relation fondée sur
I’attention a I’autre que I'art peut favoriser.

En placant 'ceuvre d’Alfredo Jaar a la
fois dans son contexte philosophique (Antonio
Gramschi, Pier-Paolo Pasolini, Hannah
Arendt), et artistique (aux cdtés d’artistes
engagés comme Hans Haacke, Christian
Boltanski, Thomas Hirschhorn, Adrian
Piper), Okwui Enwezor met en avant la ten-
sion et I'équilibre fragile entre la singularité
d’une ceuvre et la revendication d’une pos-
ture éthique, ou encore la disjonction entre
une expérience vécue et sa traduction par
I'enregistrement photographique. Alfredo
Jaar explore le regard biaisé des médias et
des journaux occidentaux, tant au sujet de
I’Afrique avec le génocide au Rwanda (les
couvertures de Newsweek ignorant plus de
quatre mois des massacres: Searching for
Africa, From Time to Time, Greed, Au-dela de
U'Afrique), que sur le theme de la xénophobie
et de la violence policiére, traités a travers la
présentation des Unes de Independent et de
Libération, ou bien dans la vidéo Du voyage,
des gens (2011) qui porte sur ’expulsion vio-
lente des Roms de France. C'est précisément
en échappant au pathos qu’Alfredo Jaar, ce
«boulimique d’information», parvient a poser
des questions épurées et d’autant plus fortes:
que savons-nous du mal et nous est-il possible
de le représenter ? Ce faisant, n’en déplaise
aux critiques I’accusant d’esthétisme, I'artiste
dépasse le purement esthétique pour mettre
le doigt dans les plaies politiques, idéolo-
giques et sociales qui déchirent humanité.
Tania Viadova
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Alfredo Jaar
FONDAZIONE MERZ

The squawking sound of a clarinet playing in the background was like
amadman’s cry: obsessive, desperate, angry, lacerating. The footsteps
of visitors, sinking unsteadily into an expanse of broken glass, created
a harsh, broken, crunching noise. This was the grating sound of “Abbi-
amo amato tanto la rivoluzione™ (We Loved It So Much, the Revolu-
tion), an exhibition that Alfredo Jaar dedicated to radical utopia. The
title, borrowed from that of a 1986 book by Daniel Cohn-Bendit,
appeared on the wall, written in red and white neon, illuminating the
fragments of glass (150 tons of it, ground and ready for recycling) that
covered the floor of the exhibition space. The phrase reminded us to
wonder what has become of the thirst for change, the collective par-
ticipation in political and cultural action, the utopian charge that char-
acterized the 1960s and *70s.

As a young man in Chile, Jaar, at the age of seventeen, experienced
Augusto Pinochet’s bloody military coup of September 11, 1973, which
overthrew the Socialist government of Salvador Allende. For eight years
he lived under Pinochet’s repressive regime; only his work as an artist
allowed him brief bursts of freedom. The video in which Jaar plays the
clarinet badly, Opus 1981, Andante Desperato, 1981, conveys the des-
peration of a voice that cannot form words but can only emit strident

Alfredo Jaar, Art Forum, Mai/May, 2014 ?
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imagss & presss ol a kur recoptitn par
K pud < Bemanup ecnivent, Peo delre
e pasviznaes: & creer de l'art 3 perlic
duse pencte & décastae qui rrocera des
e/iemens sachs, DXonilee cu daformes
par lewr adisticaion, Article ce prosets,

Alfredo Jaar, Connaissance des arts, 17 Juin/June 17th, 2013
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Enfin Jaar vint, et le premier... {Arles 4)
TN lunettesrouges.bloglemonde fr

Lunatioe Rauges
i reste uUn

sblouissament
maigné ot dans

ces Ranconves, ot
c'eolcalul dAlfrede
Joanrdane Fégliea
des Frdres
Pricheurs.
Eblauissament réel
d'abord, puleque
que, dde Fenida an
sataccualli parune
beWerie de Wbee
néan Impossibies &
kxac. Eblouisssment
de '"écran blanc ¢
dessus nove
aveupiant au bout
d'una chicana
sambra qui nous a
cankonids &
Fimpaseibiing de
vair : imposeibii
de volk les archives
de Corble que BYI
Gawe va odcurienc
dens une mine
abandonnés ca Vikginy, 00 17 milone {au 65 miliane, j& ne sais pius} G IMBJes 08FOM GEOIMAIS INACCE38IDINS,
soula una inlme parte en ayant &% numériede ; impoeshbing de vair les imagee samikialkes d'Aghanisian su
mamect de (vasion amédcaing do 2001, calles-ci ayant loules 438 achetdas parle gouvememant américain pour
smpécher put regard indépendant sur les bombarxiemanis ; impossbiié de voir Mandsia pleurer quand i) set
miAché de Robban kland, dees anndes de labeur dans lea camidree de caicaire ayant, parak-i, déruk see glandes
lacrymales. B, de ces imposshbinés, de colis lameniadon des images, nal, 3ous une forme sathétque s fode, o
plus virulente criique de (a photographie jameis B icl,

Alfredo Jaar, Lunettes Rouges, 12 Juillet/July 12th, 2013
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Au doz dze nezn2
da Faniie dars un
CJbE d'In2Xx du plLe
bel afaral on
nenve qu'aL eigral
rult horizontal rouge
d'imerdicizn, bame
vuricele were
d'awonsetizn
d'acces, Jaur conbe,
3JrLn mode
pudtigue
Incentattire, I'Natairs
du moment de gloite
de Kevir Care’, de
s4s oumens elde
son suicde 1ne
gcareonde lewee
hlan~has sirun
écran n2ir, qLe
mmpant Souc air
quare 6J43€ do
fash ave glant las
elecuaoure, avam
)t la paoa fa la
pole flle au vau Jur
napparaissa poor
une racton de ascorde. de manére preacus aub-Iminele [on seitayourd’™ul que c'aEt un pelt gaon, 21 zuil
nestpas mof & vactow u pas, mais curze ars plos ard]. Poinl sur ke i fimal, la cholo esiacjours 'l gende car
Comie. CestparLnz teli2 iralalabor, &l simple &% sl pulzsanie, hadle dadis 4 une seule mage, qLe Jaer naua
runsporke, das un urisers o0 regurder des images ecwerd Cu sers

Cemare nZuz, une
nrg e nhrasa
uminzuze, une Mie
de pl s das robs
cInculeata ung
image, ralle des
Yaux d¢&

KNdiwayrz i

orchelir rwancalz dz
cne ans, gui seu de
323 Compagnona
d'inoriure, regade
fobjectt en tecs. E!
culy imuge ust
recrocure mile I3
peustblire, duns ure
momagne de
digpusiives d'ou
€23 yeLX ne ceacent
do noLwE 1xXer, ca
NOUS ATC SAT SANS
doum, e, tal Cain,
NTUS A DTIvons
échepper Awan
Fahoidis (hian phos
qrangd) do keeeck
nous décourageait de la phowgraphia a fant ceth massa«ci rous atraps af prik-fte nous rrdorna aspoin, non
dane 2 Do dos homrmae, male dzng |2 ©rce du madium, quand |l canient a échappar 2u chowjouns lizme
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commacial médiatigue ¢! tuduit su contdiv un v pointde voe mornal

Chwz Juar, les mots
condu3ent donc aux
Imagee, qui pewvent
dve i bpleas

g 1202, CU MdmMe
ivishlas - Rea'
Acues eetur
anplement de
bIime ires
famdns Avocquant
views/lement un
rronumart lireaie
Surchecune, un bta
dédcrvant limage
conterue dens la
boie, & chague ois
un Jes drEmes Ju
génocide rwandais.
Nala I'mage eat
Fwvisible, la
catastropne ne 36
mornke pas. On sait
qJe Aanzmarn
voulah ddwuira l2e
phoks prsas par
e
Sondakaommandns
d Auschwiz | pour i, 2eule la parcie poLvakrendre com2w d'un gérockiz. Lee imajee dos cateophes

Ibana 3£3 3ori 3uas Irvabizs, irmoniables, pow We k2 Haad etcalal Toutk :nonquly atceraLre axplicis
(cormmue ks Croix Rouge avec sws images du le hakba reprises par Arela Adzoulay). mais un phémoméne au-cdeld
dipan3atle, aude a cu montabla, Ln2 caatopre lelle Cue 3eUla 63 m2 peuvent 61 rencre compla, cuauzune
image ne sacm it Ghv & la havwor (on Ten oo | pas ses yeux) oL peuk-@ry, si o veut éoe oplimisie, des
mages a woirdana un ryzothe e uur madleue

Fila fameiza phon
miee en2cine do B
Maizon Blanche o)
PPrasidert minialres
elgémndraux sord
cenaéa regarder
Faresaton el v
meurtr2 de Ben
Ladun wst
accompagnéa d ure
pobl blarche avec
une KJende
banche :ce que ru
n& VeITa

Plie atbardias sont
£08 criquae Jec
medias - 2127
couve wres de e
Magazine o
IAMgue r'eppemal
Yo 103 iy, grte
4 38 a.n2 sauvage, aifens insr M3y On 1 Eawice Snivam
«etcullus de Tme
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MAGAT A N SOnT
quire mioux - 17
rnivak s da Newsws ok
au pirez momere du
gerockls andais, sir
lecuel 2 magazine ne e
qua hien tard, ou "ahsance
dare lee mémrolres ot
hagingrashies d™lany
lze ncer 3'une
phatgrashia da sa poignda
de maina ave: Pinochet Cn
@ honte zour ke jourralisme
ditJaar | f2ut ée conaclkent
QUM CW QU0 NOLS VOO
c'astsavement e cuon
mous penel e voir. Le Chid
de 3a jeLncase eatauas!
présert carle bius de
phatoa da presss daras des
jormauc fangais d'cu
Alfwdn Jaar Qs sirgi de
I'image le militant 2noyme
dars la fude d'ina
manifezeicn 2u de
I'endemremant de Nen da e
réeieart amd¥w car la police
s cas g arks aranymas
qu eom: I2 teeu méme deo la
démaraie isans alla-
oLEbie uzqua
damarha plus pro-active
de \lika Kremaman en
Pabgstine). A noke: aussi son
hommagea é roia lemeres
rerrarsuwbles (debut d'umne
aéne de cerl), minuscues
porzaits scus lus Cojecteurs
ALng San Suu 4y, Craga
Machel ot Elu Bhatt seshiochn gl et S dedicr b

Plus que sa seule posture
politique, c'estla maniére dont
Alfredo Jaar met en cause,
non seulement le pouvoir des
médias, mais surtout
l'essence méme de la
photographie, révélée comme
étant intinséquement un
vecteur de pouvoir etde
mensonge dontil faut se
méfier sans cesse, son
discours et le mode esthétique
selon lequel il 'exprime avec
force, qui ne peuvent laisser le
visiteur indifiérent, et qui le
hantent longtemps aprés.
Evidemment, aprés cefte
expérience unique, de trés
loin la meilleure de toutes les
Rencontres, car la plus
radicale, c’est difficile d'aller
voir les photos de Lartigue
avec Bibi...

Photos de l'auteur excepté n°2,
5&7.

Alfredo Jaar, Three Women, Graga Machel, 2090, ph. Charles Duprat

Alfredo Jaar, Lunettes Rouges, 12 Juillet/July 12th, 2013 10
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Alfredo Jaar; The Sound of Silence, Paris:
Kamel Mennour, 2012

Publié & Noccasion do doux expositions
en févriee/mars 2011 : Three Women (Paris:
Galerie Kemel [MEmon] et The Sound of
Silence (Paris: Eoole nationale supérivure des
beaux-arts), le catalogue comparte une sélec-
Lion de press works | 1984-2011), de projets
des (rois dernikres décennies (depais 1985),
ainsi que quelques interventions publiques ré-
ventes d°Alfredo Jaar. La part visuelle consti-

tuin sn riial AR dane la mussiirn s alla tarnda

lll'l NEAR PR RATIRE WAL MA RIS Y NTM T AaAa

le difficile rendu Impeimé d installations lumi-
neases, vidéo, et d'effecs de lamibres mobiles,

Lo catadogue Souvm sur un texse biliogue
du commissalre, critique d'art, derivain ot
directeur de Documenta 11 Okwui Enwezor,
intitulé « Alfredo Jasr un art de I'éclaire-
ments, ce dernier mol raduisant Lant bien
que mal langlais illomination (p. 4-29), Le
texte décline tout un pdle sémantique suiour
de la lumiére qui a la fois doane & voir et
cache, révéle et aveugle avec ses effets de
transpurence ot d’opacité. 1l invite & entrer
dans l"auvre d'Alfredo Jaar par le hials de
protocoles de visionnage et de perception
choisls par I'artiste, et done i travers les dé-
fis ot procédures eritiques mises en (uvre.
Okwul Enwezor montre blen en quod 'usage
s tubes fluoresoants, strobosoopes, spots ot
cubes lumineux dans Threee Wamen (2010} ot
dans The Soand of Siferece {2006) comstitue un
travidl sur l'atilisation littérale des sources
luminewses. L'exploration eritigue du statut
et des limites de Mimage, de la représentation
ot des artifices pictorialistes fondent 'enga-
gemeat et la portée sociale de 'art d'Alfredo
Jaar. Le principe sous-jacent i son travall
devient adors, sedon be mot d'Okwui Enwezor
wque lumidre soit faite o, ot se décline 2 trois
niveaux: esthélique, avec 'usage technique
tu médivm de Iimage comme source d'oocul-

Alfredo Jaar, Critique d’art, 13 Juilet/July 13th, 2013

Lation et de révélation : politque, question-
nant la conscience de chacun face & un point
de yue général imposé par les sources de dif-
fusion & grande échelle tels que les afliches
ot los mass-medias; et humaniste, tendant &
deladrer de 'intérieur la relation fondée sur
I"attentson & I'autre que 'art peut favoriser.
En placant I'euvre d°Allredo Jaar & la
[ods dars son contaxte philesophique {Antonio

Mesmeahli Mae Bonln Daralinl Hannnh
LI annsa ||| PITE™F awnmve 3 .5"..“.. llullllllll

Arendl), et grtistique (aux edlés d artistes
engagés comme Hans Haacke, Christian
Roltanski, Thomas Hirschhorn, Adrian
Piper), Okwul Enwezor met en avant Ls ten-
shon o4 oquilibre fragile entre la singularitd
d'une cruvre et la revendication d'une pos-
ture éthique, ou encore la disjonction entre
une expérience vicue et sa traduction par
I"enregistrement photographique, Alfredo
Jaar explore le regard blaisé des médias et
des journaux occidentauy, 1ant au sujet de
I'Afrique avec le génocide au Rwanda (les
couveriures de Newsweek ignocant plus de
quatre mois des massacres . Searching for
Africu, From Time to Time, Greed, Au-deld de
UAfriguee), quo sur be thivme de ls xénophobie
oL de la viokance policiére, traitds & travers la
présentation des Unes de ndependent ot de
Libération, ou bien dans la vidéo Du cowage,
des gens (2011) qui porte sur Fexpalsson vio-
lente des Homs de France, C'est précisément
en échappant au pathes qu'Alfredo Jaar. co
« boulimigue d'information », parvient & poser
des quesitions épurées ot d'awtant plus fortes
pue savons-nows dumal et mous est-il possible
de le représenter ? Ce falsant, n'en déplaise
aux eritigques I sccusant d'esthétisme, |'artiste
dépasse ke purement esthétique pour mettre
le doigt dans Jos plaies politiques, déalo-
iques oL socinkes qui déchirent I'humanité.
Tanla Viadova
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Alfredo Jaar

GALERIA OLIVA ARAUNA. MADRI 0
GALERIE LELONG, NEW YORK
KAMEL MENNOUR, PARIS

GALERIA LIA RUMMA. MILANO
GALERIE THOMAS SCHULTE, BERLIN

KENJI TAKI GALLERY, TOKYO

Alfredo Jaar, Art Forum, Ete/Summer, 2012
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The way it is. 4n Aesthetics of Resistance

Berlin, June 14, 2012

NGBK

Neue Gesellschaft fiir Bildende Kunst
www.ngbk.de

15 June - 19 August, 2012

Berlinische Galerie
www.berlinischegalerie.de
15 June ~ 17 September, 2012

Alte Nationalgalerie

Staatliche Museen zu Berlin
www.smb.museum/smb/standorte
15 June - 16 September, 2012

Alfredo Jaar, Art Forum, Ete/Summer, 2012
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VON SESASTIAN PREUSS

D'n'-n' Augen, Alfredo Jaar liefien
sie nacht mehr los, denin in -
nen spiegelt sich das ganze furcht
bare, unfassbare Geschehen des Ge-
nozids in Ruanda Der chilenische
Kilnstler redste Im Auguast 1594 als
einer der Ersten in das Land, nach-
dem die Hutu-Mehrheit in bundert
Tagen von April bis Julk rund eine

| Million Tutsé abgeschiachtet hatte,

In einemn Flichtlingscamp traf faar
Gutete Emerita. Sie erzihlte thm,
wie iiar Mann und 2wei threr Sihne
in einer Kirche vor thren Augen er-
marde! wurden,

Jetzi schaven wir eine Million
Mal in diese traumatisierten Augen.
S0 viede gerahmae Dias hat [aar von
dom Foto reprodurieron lassen auf
dem er nichts als Gutete Emeritas
Muagen festhielt. Der Blderberg mit
dem immer gheichen Motiv 1irmt
SICH Wi CHISTE GIODEn Loatiia .
Die Besucher sind audgeforden,
darin xu s1dbern und sich die Dias
mit Lupen anzuschaven. So withlt
man  sich frmbich durch  den
Schmesz und die Traver, die mit dee-
sen helden Augen eine hdchst ver-
dichtete Form gefunden haben. Der

| Raum ist schwarz, nur der leuch-

| solchen Katastrophe

tende Tisch gibt Helligkedt, Alles Ist
pecfekt und minimalistisch gestal-
tet, wic immes bel Jaac

Wie liisst sich das Grauen eines
darstellen?
Was kann Kunst Oberhaupt errel-
chen angesichts des Hoerors, den
Menschen anderen Menschen an-
runt Mit diesen Fragen hat sich Jaar

DARIE COLLRCTION STRIH

i Bery des Geanens: Augen, die den Vilkermord in Ruanda saben, reproduziert auf etner Milllon Dias - . The Eyes of Gutete Emerita”, 1996/ 2000,

Die Glut ist nicht erloschen

An drei Orten wird die politische Kunst des Chilenen Alfredo Jaar zelebriert

zeitlebens beschiftigr. Er gehn mit
heiligem Emst an die Dinge beran
und mit glattem Design seiner In-
stallationen. Jaar spricht von As-
thetik des Widerstands® - so hat er
auch die Berdiner Ausstellung be-
nannt - und greift dabei ziemiich
hoch mit dem Titel von Peter Wisss”
epochalem antifaschistischen Ro-
man. Dabei sind Jaars Xunsigriffe
im Kootext der Xonzeptkunst und
der Minimal Art elgentiich Main.
stream; das 81 der beikle Wider-

Jaar begr schanungslos den Fin-
ger in die Wunden menschiicher
Grausamkeit. zugleich vermistelt er
diec wohlivende Gewssshafi, dass
die Ghut der politischen Kunst nicht
erloschen Ist. Fast alle Weske in der
Berinischen Galerie sind dem Viil-
kermord in Ruanda idmet Joar
verbildischt hder vor allem, dass man
ein solches \Verbrochen gar nicht
darstellen kann, In einem unmerk-
lich sich bewegenden Videoblld
umklammen sich zwei lungs in -

spruch seiner bertth- nem Fllll:h(lingsh-
renden, oft  aufrile- camp, grolle Hoch.
telnden Kunst Alfredo Jaar hat ganzfolos Deigen
Dochwiemansed- | Selnen Idealismus  Landschafisidylien,

nen Empathie- ingendwann wo kurz zanvor Massa-
Schick auch bewer- werloren. ker stuttfanclen,

te: Jaar lisst emen Die meisten semer
M-‘h{ kal. Aud dor Ausradiert durch Fotos van 19494 yelgr
Documenta 11 lieBer  @le Grausamkeiten oo sher gar nicht.
Leuchetexte iber den in der Welt. statt dessen Baxen,
Missbrauch von Bil- aul denen geschrie-
ETi in SHEin MOl ST AN ik DN AL, W ©F 50 hiis nach Ui

ghilben; danach blendete er die Be-
sucher in einem gheiBend hellen
Raum - Strafe. Aufrittelung oder
(je nach Lesart) such Liuterurng fir
die Augen. Selbst das Jeere Bikd
kann brutal oder hellend wirken.
laar agiert mit grofen Effekten,
wenn es um seine politischen und
humanen Botschaften gehe. Nun st
die Arbeit Klage der Bildes™ wieder
zu sehen, diesmal in der Berlini
schen Galerie, Ober gleich drei
Hiuser enstreckt sich die groBe Re-
trospektive, die Jaars Werk von sel-
nen Anflngen in den frihen Siebzi-

bis heute ausbreitet. Emne
Gro&tar des Kurators Frank Wagner,

Alfredo Jaar, Berlinerzeitung, Juin/june, 2012

Gemetzel In Ruanda sah. Man dast
die Schachteln - auch sie edel ge-
stylt « nicht bertihren; es bleibt also
ungewiss, ob die beschriebenen Bil-
der tatshchlich darin liegen

Die Ritume in der NGEX snd Jaars
Jabaren in Chile bis 2ar Auswandenng
1962 nach New Yook et~ der
spannendsie Tedl der Aasstelung. Als
17-Jihrigec exlebt faaram 11, Sepeem-
ber 1972 in Santiago den Malitir.
putsch gegen Sahvador Allende und
dessen Ermocdung, In den bleiemen
Jahren des Pinochet-Regimes ver.
sucht der junge Kanstler nach Foe-
men, seinen Widerstand ausaudril-
cken, Fr bereltet das Datum und die

Uhrzeht der ersten Bombanderung
des Prisidentenpalasts grafisch auf.
In den Seraflen von Santiago betredht
er Swudien des Giocklichseing™ und
2eigt in seinen Fotos Gesichter voller
ohnmachtiges Wut oder Resignation.
Mit krischzendem Klarinetienspiel 25-
tert er die Szene vines muszierenden
Sandintsten withrend des Bamika.
denkampds in Nicarsgua

In kihler Prifzision zeigt Jaar dse
Rolle der USA auf, die Pinochets
Staamsstwich unterstinzien Beson-
ders Henry Kissinger, Sicherbeits-
bemater und Aufenminister unter
Prisident Nixon, nimmit er aafls
Korn. Nicht zu Unrecht, #in ausge-
stelltes  Telefon-Transskript  etwa
verschiigt ecinemn tatsichiich die
Sprache: \Nichts von groBer Auswir-
kung® sel gescheben versicherr Kle.
senger dem Prisidenten kurz nach
dem Putsch, bristet sich mit dem
Erfolg und wreilt zynisch aber das
Schiksal cimes ganace YOIses,

Er habe seinen ,poetischen und
wtopischen Ideallsmus® von damals

ndwarm verloren, schrieb Jaar
1999. .Durch die jahrzehntelange
Arbeit Bber die menschliche Graw-
samkeit in der Welt wurde er ausea-
diert.” Deanoch arbeltet er welter.

Neue Gesellschaft fir Bidende Nunst
(NGEK), bis 19.8, Ocanmrsireiis 25,
tAgich 12419 Utr.

Beclinische Galerle, 015 17.9, Ane
JochstraBe 124-128, M-Mo 10-18 Ut
Ate Naticnaigaleste, bis 16.9. Eode
st 1-3, Di-50 10-18, Dobis 22 Ure.
Der Katalog kostet 32 Euro,
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The Sound of
Sence (2008),
d'Alfredo Jaac.
BOIC

GALENE T0MAS

SOMLTE SERUN

ARTs La capitale allemande féte I’artiste chilien, de ses
débuts sous Pinochet a sa critique au néon de I'actualité.

Alfredo Jaar,
surex a Berlin

Alfredo Jaar, Libération, 13 Aout/August 13th, 2012 15
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la Berlinische Ga
lerie, il y a lew Yeux
de Gutete Emerita
(1996). Une seule
diapositive, reproduite des
milliers de fois, en un
énorme tas qui forme deux
monticules, Dans le noir, sur
une table lumineuse. Per
sonne ne surveille, on pour-
rait en emporter quelques
unes, ¢a he se remarqueralit
pas. Des visiteurs en ont ali
gné cing ou six sur le rebord
de la table, Ces veux sont
ceux d’une rescapée des
massacres du Rwanda, quia
ravonté le meurtre de toute
sa famille a I'artiste chilien
Alfredo Jaar. Le récit est affi
che dans la salle précedente,
en une longue phrase au
néon qui créve les veux du
visiteur.
Aucune trace ne rend compte
de cela, on ne peut rien en
faire: nilire les yeux de Gu
tete Emerita ni les emporter,
rien. La tache aveugle est au
centre du travall de Jaar, né
en 1956, Parisien d’adoption,
auquel Berlin consacre une
monographie en trois expo
sitions. On va le dire béte-
ment : on connaissait surtout
le plasticien par sa galerie
parisienne, Kamel Mennour;
on avait aperqu i la Triennale
de Paris {jusqu'au 26 acht) sa
célébre repro de la couve
de Libé sur Pinochet avec un
point d’interrogation en
néon & coté. Ca restait un
brin conceptuel. Le parcours
propose dans la capltale alle-
mande est au contraire dber
didactique, en particulier
parce qu'il présente au Neue
Gesellschaft fily Bildende
Kunst (NGBK) de Kreuzberg
les cruvres réalisées au Chili
entre 1974 et 1981, année ol
Jaar quitte le pays.

TROP-PLEIN. Ainsid'un ca-
lendrier, qui porte cette
mention: «Aujourd’hui le 11,
seulement 11 disparus.» En

suite, I"artiste a figuré le reste

«le 'année avec des semaines
o1 les dates sont progressive
ment remplacées par des 11.
Ou bien une série de photos
agrandies & partir de scenes
e rues, Etudes sur le borther,
titre qui ironise sur une den
rée rare dans le Chili de Pino
«het, Ce sera par la suite sa
meéthode : exhiber ce quica
«he, montrer le trop-plein
'inintéressant, opposer la
lumiére €blouissante au re
ward. Ainsi dans Searching for
Africa in Life {1996), exposé
a la Berlinische Galerie, un
uwollage de dizaines de cou
wvertures de la revue Life, ol
I’Afrique n’apparait evidem
ment jamais, | avait utilise le
meme principe en alignant
des unes de Newsweek au
moment du génocide rwvan
dais, qui evoquent un tas de
futilités politiques obscénes
{I"artiste a fait courir une ti
meline des horreurs sous
welle des numéros) et n'évo
«uent enfin les massacres
qque le 19 aout 1994, alors
«u’ils durent depuls quatre
mois.

Les médias sont une chose,
les politiques en sont une
pire: la retranscription de la
wonversation téléphonique
entre Nixon et son ministre

des Affaires étrangéres, Kis

singer, juste aprés le coup
d’Etat de Pinochet, fait fre

mir d'horreur. La encore,
Jaar I'a affichée dans une
boite a néon, un peu bri-
lante, Nixon et Kissinger se
félicitent de la chute d’Al

lende et s'amusent de ce que
la communauté internatio

nale ne pourra pas accuser
les Etats-Unis d'une aide
«directe» au dictateur. Un
peu moins réussi, car plus
démonstratif, mais hypnoti

sant par sa forve narrative,
The Sound of Silence {2006)
est d'un ¢Oté un mur de
néon, de |"autre, un diapo-
rama compose de phrases qui
évoquent la vie et le suicide

Alfredo Jaar, Libération, 13 Aout/August 13th, 2012

de Kevin Carter, reporter
sud - africain en lutte contre
I"apartheid, et ayant réalisé
le cliché d'une fillette dont
on peut croire qu'un vautour
s'appréte a ladévorer, Jaar ne
montre cette photo que dans
un flash violent, comme une
chose invisible. Mort de
I'image, mort par l'image,

CRI. Mais ce qui marque,
¢'est la poésie incantatoire
du récit écrit de Jaar, repre

nant de fagon lancinante le
nom de «Kevin, Kevin Car-
ter», qui fait qu'on ne peut
quitter la salle ot I'ceuvre est
projetée. Aussi bien, son
usage du verbe, par-deli la
satire des omissions mediati

ques et la critique des ima

ges, est cette «esthétigue de la
résistance», comme il la
nomme, qui caractérise le
mieux son art, A la Berlinis

che, an peut vaoir des photas
de I"installation de 1992 au
Pergamonmuseumn de Berlin:
les noms des villes alleman

des ou des néonazis ont
frappé, en néon, simplement
posés sur les marches de
I"autel de Pergame (on re-
trouve ici ces néons, acero

chés au plafond de la salle
d’exposition). Apres avoir
fait le tour de cette monogra-
phie chronologique, on se dit
que cet effort vers la poésie,
la nomination du crime et le
cri étalent déja 1a en 1981,
quand I'artiste performait
Opuys 1981/ Andante Desespe -
rato avec une clarinette. On
voit cette vidéo au NGBK,
Jaar arrimé & I'instrument et
sifflant un pur refus strident,
qui obsede toute |'exposition
de son lamento aigrelet. -

ALFREDO JAAR

THE WAY IT IS 4 Barlin,

au NGBK, Oraniarstrasse 25,
jusau'au 9 acdt,

i la Berlinische Galerie, Alte
Jakobstrasse 124128, et la Alte
Nationalgalerie, Bodestrasse 13,
jusau’au ¥ septembre.

Rens. : www.ngbkde.
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“Artists are Thinkers”: Alfredo Jaar on
Creating New Ways of Looking at the World

Courtesy the artist and Galerie Kamel Mennour

Alfredo Jaar facing his work, Lament of the Images, 2002.
by Coline Milliard, ARTINFO UK

Published: November 20, 2012

Alfredo Jaar is a professional observer, an unremitting globetrotter who has, for three almost three
decades, spliced into his work first-hand accounts and in-depth analysis of the way information is
distrbuted and consumed. The Chilean artist — who will represent his country at the next Venice
Biennale — has tackled some of the world’s thomniest issues head on. His celebrated “Rwanda
Project” (1994-2000) is a harrowing take on the genocide and its patchy coverage in the Westemn
press. Other pieces have looked at gold mining in Brazil, immigration in Finland, and the homeless
in Montreal.

Always seeking to engage different audiences, Jaar has also made around sixty public interventions
— including the 2010 meditative garden “Park of Laments™ at 100 Acres: The Virginia B.
Fairbanks Art and Nature Park in Indianapolis — and is a keen educator. The artist talked to
ARTINFO UK about site-specificity, thinking-versus-making, and his plans for his first stay in

Algiers as part of aria’s pilot residency program.

You've dealt with conflicts and complex social and political situations in countries as varied as

Alfredo Jaar, Blouin Art Info, 20 Novembre/November 20th, 2012 17
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Canada, Finland, Rwanda, Angela, Brazil or the USA. How da you keep vour ey frech and
sy vpen (o (e prartoukas of @ given place®

Izpend am enonmous amount of time regecrobing. This recearch takas place in-cim 3¢ notime
cowpars o Ghe e Lie e oeiiemoe of ¢ place. Scons e T el Lke & Dosuated jowndid. Most of
wy mopeels, e e cocespoadiog teseach plese, Lest betwern bwo e six years awd wavolve
wany Ui fo e aea, monsiows coclact wilh loved ployers, aod dberviews, wocksbops, aud
samunats | m=ad the Ineal press I wasch telsviaon | fo whateves ocals da | do not act betore
reaching a rertam cnheal mass of intormrhon The nhpechve s ta discover what | eall the sseence of
aplacce. Only at that moment [ start forrmlating idcas. /s an architect. I have always believed that
neod to understand the world before acting in the world. Consext is everything. I conaider cach place
umiqus and 2ach ONE TeQUITEE 3 MLGUS (ECCONSE 10 110 MMIQUENESS.

In a peccnt intervicw published m FLUOR, vom s0id: "The artist creates modcls for thmking
the world." Could vou expand on this?

Istromgly belicve that artists arc thinkers, &5 opposcd to cbjoe: makers. My working proecss is 29%
thinking, and 1% making. That thiniang process is 2t the coce of what [ do. And dus process is
abways waggered by g speetle sils o o, e ooy casess T have bevn weapells of coeslinyg o single
work ot arf ot of nothang, Thas s why | am nos a sticho arhist: | detme myseH a5 a progect arhst | hry
te prapose with my progests a ermatve mode’ that respemcs ta the zamhen lars of a grven shiahiom
That model e shen be nrogected mto the world | heheve har this 1s what arhsts do- wirh sach
projoct we proposc a new conccption of the world: and that ncw conecption i3 a ew way of lookins
at the weorld, that 13 why I believe that we creake mocels of thicking the world.

Onc third of your time 15 decicatod to your work for muscums amd galleries — the "art world "
— onc third to public interventions, and the rest te dirceting work:zhops amd scminars,
teaching and Jecturing. How imporeant i it for you to malnrain thic balanee?

That balance = vital and I camnot ecnccive my life, professional or personal. any other way. The
co-oalled "art world™ is a very maular place and I resularly nead to pet out and confroot myeels with
the “r2al world.” That ic what [ do in my public mcerventions. Taey halp me understand the worlc.
Al wy l=ackhicy s wheee Tshae wy sxpensace with e vounge: gesestous, frow whow T leau
enomowly. Tlas svsbea dlows we w ereach o el meose Dvease cwd Jover sulenes asd 1 hedps
me to romhmoously miprove riv arhshie langnags as | ses at as commarmeahon; commimcahon
requires a language: and lmguage requires a voeabulary. As my audicnce 13 always ahifting, [ need to
kecp inventing new lamzwages for my new aundicnees. As Inover stadied art, it i3 @ fascinating
procecs to aseartan what commmumicatze, how and with whom. I never forgst that commumicaton
does not mear to cend out 3 meccags; it means o redelve av answer. If there i no answer, thers is co
covanamicalicn. T alwavs vensod wy stwdests of Ges lmdaneutal powd.

How has vour tralning as an architact and fillmmsker impacted om the way vou make are?

Everything I know about art [ learmed by bain2 an architecr. Stadying architseture had a full mpact
1 my car2er. In 2ot I eonsider myyeelf an architact makzime att. JTuse the medtodclogy of the architect
e weseach and eceale. When [oowfionl urysell o 4 goen space, I do sol see (sunply as 4 chysicd
space, bul as < socoa space, g eultwd spees, cand 4 politicd] space . Aud dial s what achileets do. Bul
film 15 also very miportmt | discovered eardy on all she srmiantes nd paraliels hefaersn
arcmifrehre md hilm and they have fed my creatrvs proesss A hitschme 15 o on'y abont space 1t
15 also about todics moving in that spacc, it i3 about zeake. it i3 about Lizht, it is about movement, and
all thiz is 2130 film 1 combine the two disciplines with a great scwse of frocdom. I frel that they
definc who [ am as an artist.

Alfredo Jaar, Blouin Art Info, 20 Novembre/November 20th, 2012 18
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You are about to spend a week in Algiers as part of aria’s pilot program. What do you expect
from your experience in the city and what do you hope to achieve with the residency?

My friend Zineb Sedira has set up a great program to stimulate the cultural scene in Algeria and has
mnvited me to spend a week there. This will be my first visit to Algena and North Africa. Unlike the
rest of Africa to which I have dedicated an enormous amount of work, I am not at all fanmliar with
this area of the world. But I have been following with utmost imnterest the development of the cnisis in
North Mali and I am cunious to see if Algena will intervene, as 1s the wish of the United States.
Hillary Clinton was there a couple of weeks ago. I am a great admirer of Tinariwen, an
extraordinary group of Tuareg nomad musicians who have been struggling for self-determination for
North Mali with their music.

But this trip 1s just my first exploration of Algiers. We have scheduled encounters with young artists
and journalists and I am offering a lecture at the Ecole des Beaux Arts. I will visit cultural
institutions and I hope to listen to Algenan music. And I will get lost in the Kasbah. Normally on
these first trips I only try to get a basic sense of the place in order to decide if I may or may not work
on a long-term project. In that sense the first moments of discovery are very important as they may
content the seeds of a long-term engagement.

Alfredo Jaar is the third artist to take part in the one-year pilot program aria (artist residency in
Algiers) set up by artist Zineb Sedira. aria will be officially launched in London on Thursday 22™,
2012.

On the same day at 6 30pm, Jaar will be discussing how he generates debate through public
interventions during an event at Amnesty International UK presented by Iniva in association with
aria. For more information, click here.

Alfredo Jaar, Blouin Art Info, 20 Novembre/November 20th, 2012 19
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ALFREDO JAAR: MARX LOUNGE

Date: 15 February - 15 May 2011

Kar Marx's (Trier, Germany, 1818-London, 1883) principal and most influential ideas are still
controversial today. This is evidenced in the numerous recent symposiums, publications and
exhibitions. The reason for this could be the current economic crisis. However, it would be fair to

say that it covers a wider spectrum within the cultural theory and contemporary critique, which
constantly question and re-evaluate capitalism.

The Marx Lounge is Alfredo Jaar's answer to this. An area providing the public with extensive
reading material on Manx's philosophical, political, economic and humanistic ideas. It also presents
bibliography by other theorists, philosophers and authors who have followed, analysed or revisited
Marx's theories. ZiZek, Hall, Ranciére, Butler, Laclau, Mouffe, Jameson, Bourdieu, Fanon, etc.
bring new pattems of thought which reflect the enomous amount of knowledge gained in the past
few decades. According to the artist, a true intellectual revolution has been carried out, although far
from the real world. For these reasons, Alfredo Jaar offers a reading lounge in which to sit back
and think about the importance and viability of manxism in the current state of affairs, as well as
about the latest political and philosophical views. These views may help us better understand the
present moment.

This reading lounge will also house an exhibition of several collectors’ editions of important books
such as Capital or The Communist Manifesto in various languages, courtesy of Emili Gasch.

Alfredo Jaar, CAAC Seville, 15 Février/February 15th, 2011 21
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del’artisteAlfredo Jaar
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Alfredo Jaar
GALERIE LELONG

Alfredo Jaar, an artist who has committed many years to examining
the potentialities of art’s response (and perhaps responsibility) to those
at the extreme margins of life or in the crosshairs of social/political/
existential crisis, produced an unremittingly complex and disturbing
installation in 2006, The Sound of Silence. Originally presented at
Diverse Works in Houston within the context of FotoFest 2006 (and
subsequently in a number of international contexts), the work here
made a long overdue appearance in New York.

Passing  front of a vast array of vertically organized fluorescent
bulbs—a veritable wall of light on one side of a large aluminum-clad
structure—viewers are momentarily optically overloaded. Here, light
materializes as space, swiftly dematenializing into all-consuming lumi-
naosity, This is perceptual manipulation of the highest order, certainly
strategic on Jaar's part, effectively provoking questions abourt the
visual, culeural, and political conditions (or consequences) of how we
allow ourselves to be manipulated. To venture further into this instal-
lation might lead one into optical and cognitive obliteration, Yet there

20 MINUTES / HE WAS HOPING THE VULTURE
WOULD SPREAD [TS WINGS [ BUT IT DID NOT /
HE TOOK HIS PHOTOGRAPHS / AND CHASED
THE BIKD AWAY / HE WATCHED AS THE LITTLE
GIRL RESUMED HER STRUGGLE / HE SAT UNDER
ATREE AND LIT A CIGARETTE / TALKED TO GOD /
AND CRIED / KEVIN/ KEVIN, We then read thar,
in 1994, just a couple of months after receiv-
ing a Pulitzer Prize for this very picture, a dis-
traught, haunted, and perhaps guilt-ridden
Carter commitred suicide; and that the fate of
the child in the photograph remains unknown,
We also learn that the nghts to the image are
held under the auspices of Corbis, owned by
Bill Gates. Flashes of light then violently
penctrate the space, and we are interpellared
once again, becoming the unsuspecting
object-victims of a feigned photographic gaze,
and Carrer's photograph appears furtively
onscreen, like an afterimage.

The Sound of Silence triggers some impor-
tant questions. Do we need such images so
that we can be confronted with what we might
not want to believe is inextricably connected
to our own lives: the suffering of others? Is
Jaar here endeavoring to deconstruct the

is a desire to continue, to be further manipulated, A wall rextindicates  relentless transfiguration of bare human empathy into its banalized  Ateeto saar, e

the rules of the game: not to enter the enclosure until the red light  cousin: manufactured pity? Does the eliciting or production of our S:WNS‘WW

turns green. Jaar interpellates the viewer as subject and controlled  suffering (a guilty conscience, or the pain of knowledge itself) have a Lu:‘:’w M:smm

body, thereby reenacting the inscription of power within space—an  chance of becoming politically rransformarive or socially restorative?  |ights, strobe lghes.

ironically critical maneuver. If everything is connected to everything else, how might we under-  ¥Wdeo projection,
ol ol il te s oaee e Bhaae Bl 2 o llil, stned swrhase nmne Soasmamal e aa allaniasd ol o __ Lo 1 dmensions vadabke
I UATACTIOU CIWINDAITT i & UGS 36 inwniln STAL WO E L Ui FCapRILSE LY @5 Gitidica omeivens ll(‘&lll‘ anua

a textual sequence appears on a black ground, conveying a narrative
abourt the peculiarly rragic life of freelance South African photo-
journalist Kevin Carter. We are informed that Carter became known
as a risk-taking photojournalist in apartheid South Africa, and even-
tually traveled to Sudan, shooting an image that would be published
in the New York Times in 1993: a picture of a starving, emaciated
Sudanese child watched over by a patient vulture. A narrative excerpt:
HE POSITIONED HIMSELF FOR THE BEST POSSIBLE IMAGE / HE WAITED

Alfredo Jaar, Art Forum, Ete/Summer, 2009

ends? As traumatized, incapacitated witnesses, groping about in the
space between passive outrage and mobilized action, are we unwit-
ting accomplices in the symbolic reproduction of conditions of power
that produce inequity? Jaar may be suggesting that we are perpetra-
tors and victims, objects and subjects, endlessly exchanging roles in
the grand feedback loop of the scopic field, at once complicit and
exonerated. Is art sufficient to the task of unpacking these contradic-
tions, or should it complicate matters further?

—Joshua Decter
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South London Gallery London lNebruary € to April G

For some time now the New York-based Chilean artist
Alfreda Jaar has been making probing work on the power of
photographic images — particularly those in the news - 1w
infarm and misinform. to focus and divert atiention. to prick
and salve consciences. Now, some 15 years after his show
at the Whitechapel Art Gallery, British gallery-goers can
reacquaint themseves with his work, It was about time,

[ J—" .
ssaan

The pecves on display at the Soith
impelled by his longsanding peecccugation with Africa and
its repecsentation in the news madia, but they vary widely in
tone, from the blunt o the ol'gix. On the walle are a fow
prints that reproduce magazine covers, arranging them in
neat grids and highlighting. with brutal economy, the
skewed and episodic character of mainstream news reparting
on African affairs. In Searching for Afris is LIFE, 2007, we
see the features of statesmen and celebrities beaming from
many hundreds of LIFE covers but struggle to find 2 single
image of Africa. From TIME to TIME, 2006, consists of nine
covers, eight of which reproduce a rote manoeuvre of mlo-
nial thought in considering Africa under the rubric of mature,
the cover stories revolving around wild animals and ratural
disasters, while the ninth carries the caption “Somalia; The
US to the Rescue’, 2 line that perfectly capturess the mix of
naivety and hubris that prompeed the ultimately disastrous
interventions of 1592-95,

In Muxima, 2005, 3 10-minute vadeo, Jar strikes a com.
pletely different note, painting a lyrical but cear-eyed plcture of
medern Angola, In a series of “cantes’, the camera scans the
still water and luxuriant banks of a broad river, it catches 2
Large group of children as they lark around on a beach, it fol-
lows an intravenous drip down to the hand of a haspital
patent, it reconds the silky gestures of a sapper @8 he locates
and detonates a lindmine, The filmn is held together by a musi-
<al thread: each canto is accompanied by a different rendition
aof the sang, written in 1956 by the musican and anti<olonial
militant Liceu Vieira Diss, that gives the work its tithe, The
resut 5 a hypoatic film that touches an the struggle against
colonialism and the civil war that rged biter as Angola becarne
4 peripberal theatre of the Cold War, setting the Fves of con-
temporary Angolans against a richly drawm historical backdrop
whade aleo conveying, in the kashress of the imagery and scoee,
the artist’s imerse fordness for the country,

In the show’s pivotal work, The Sound of Silence, 2006,
Jaar has created a peace that is more complex than the peints
and more abrasive than the Gl To an aluminiuem-<lad
stnachire that can be entered, so the gallery attendant will sl
you, only when the lights at the emtrance twm from red to
green, the viewer finds four flash lights an tripads flanking 2
screen on which is projected, slowly, phrase by phrase, the
stoey of the South African photojourmalist Kevin Carter, We
learn that Carter rebelled against apartheid while serving as 2
soldier, later turning to photojournalism to document its

ol o
Lanriy aic

Alfredo Jaar, Monthly, Avril/April, 2008

effects; and that, when in Swudan in 1993 to cover the war-
induced famine, he ook a picture of a starving girl stalked by
3 vulture. The photo was published in The New York Times
arxd wan him the Pulitzer Prize but also brought fierce criti-
dsm, many readers repraaching him for not immediately
attending to the girl. Not long afterwards he committed sul-
cide. At this pont in the stary, the four flash lights emit 2
sudden blaze and Carter’s icoei photo appears briefly before
the dazed viewer, Then the narrative comes to a bitter clase
35 [aar explains that the photographic rights are managed by
Corbis, a large Bill Gates-owned corpoeation, while the gisl's
fate is unknown,

What i striking about this work is the farcefulness of
|aar's address to the gallery-goer, whose movernents are con-
strained and whese viewing habits are put under stress, The
viewer is hedd back at the entrance befoee being imerpellaed
by the flash of light, which binds together the takirg of the
picture and the photographer’s suicide while extending their
implications o embrace the audience. The flash executes an
imaginary reversal; it makes as if to invite the girl and vul-
ture to contemplate the gallery.goer, and in the process it
raises questions about the act of lookirg - abowt what moti
vates it, about its psychological and proto-palitical effects.
And it raises those questions not in abstract, generalised
terms but urgently and immediately, by turning the viewer's
e Tk on ibsedd with g jull This is nut an aucusstuey work,
but 2 fiercely quizzical coe by an artist wha, for all his reser-
vatiors, passionately believes in the need 1o Jook, and to go
on Iooking. at the conditions in which other peogle live, ¥

MARCUS VERHACEN =5 an art histocian and critk,

EXHIBITIONS > REVIEWS

Aredo har
The Ssaed of Slence 2008
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Alfredo Jaar, Art Review, Mai/May, 2008

in which the artist puts in paralled the unfolding of the Rwandan genccide
with Nowsavok's covars for thaw dises: Mare than 20000 hacke
doan the Kagera mver | Men, Women and Comrputers. By #w time the
magazire firally devotod 3 headkne o Rmanda in August W04, more then
one milicn peop'e had been tled Unitiad (Newsweel) bedongs 10 The
0], parhaps the geaast of Jaar's achiwmments

10 ite L_,ump:md ot 21 indredusl works, # 53 memony! 10 the victims of
the genocide. a personal resolution of the artis’s hanowing

Rwanda immediatdy !.ul:mr-.: the gencode and s queshoning of Wiestem
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Ce
per

ia di cartoline. Con
mande sulla cultura
ﬁrmale da Bertolucci.
La nuova provocazione

di Alfredo Jaar, geniale
“pessimista attivo”

DI ALESSANDRA MAMMI

I P
repararevi a rispoadere, it

no dalle notizie dei vostri
glornali. E noa capisco
cume melks sioan tempo
I'lealia sia uno dev pochi
posti dove sulla pnma pa-

taden di Malano, perché sa- g & un guoetidiano s
rete swhissan di domande,  pod leggere wn sesto me-
Le vedrete ovungue. Demtro  ravigliocs come quello di
e fucel gh autobues, melle wa-  Bernardo Bertoluca waella
aioni del merroy, sui cartelloni per strada, ¢ necessa della cultura -
in foema dicarrolina in ogni baretro, edico-  Dal vesso di Bervoloce ar-
lae supermercaro. Vi verranno post det see  rivano ke domande, dalla sto di Georan sllustra

i guesits. Tiper cos's b culosea? Uimellet-
twabe @ inunbe? La polmca ha brsogno dedla
culrera? La religuone ¢ culrura? Abdvamo
dementscaro b cultura? Comne trovare
Gramse a Malano? Come erovaee Pasolin
a Milano? Amtenzione, questo non € un soe-
daggn, ma v progrern armonon I quell
che haneo una hirma ssernaccmalmente
ben noca, la firma di uno de pochs amisn
che si pone 1ak domande, che ha dedicaco
anmi di vita ¢ lvoeo a dare immagine al ge-
noadio m Reanda e che crede ancorea 10o0-
me dice lui crando Godard| che non biso-
gna weghere fra enica od estetaca perche al-
I hine ded cammino, s il cammmo ¢ corret-
vo 'una incomtra inevirabilmense Falera,
Coni arnvasdo 2 Milino per sstallaee la
sua prema grande antologec waliana (dal 3
cetobrel, ad Alfredo Jaar non bastavano i
Gue amge spazi che la aa gl ha offerco: lo
Spacio Oberdan ¢ I'Hasgar Bicocca. Lui
come sermpre ha bogno di capire: < Perche
AaVVeEro Non Capisco Come QUESTO pacse
prsa ancora una voles aver welio come
premser un woma come Berluswoom. Non
Capisco guest venn & fasasmo che arrva-

Ploaprasne &l T

viea di Jaar Nampegna, Ar-
chiteero, filmaker, arnsra,
nazo in Cile ¢ appeodao
daeempoa New Yark, |a-
ar nel suo vagare ha cono-
scino il bene ¢ dmalke del mondo. Eraa San-
gy wui e anes ella dimarcrs di Pa
chet, he tatmone oculase del grmoadio m
Ruanda, ha dedicaro all'Angola un film &
struggente linsmo, “Muxima®™, ha realiz-
2o oltre cinquanes interventi pubblici &
oges comenemic, ha visto pubblicare ben 36
maonogratie sul suo lavoeo, «Un pessimista
amvos, lo ka definno G Vaetimo, Us
ostinao umanisea, s poerehbe dire guas-
damdo il w80 lavoro. Jaar nom st concentra
M wadle VIETIMNE, MA SCMPIC Ve SOPedy V-
suti; «Chisopeavvree ha la mssione dicam-
biare le cone ¢ o mi rvolgo a lora-. "k is
diffacale™ come d teolo della sea mostra a
Mikano, s noe imposssbale, e is dffi-
cult”™ comw b poesia di William Carlos Wil-
liamrs che apre d swo sno.

Chocando sul poetna si entea nel scedo d
Jaar: un amma che @ twfta nell universo
rende omaggo al volo di bves Klein, un 1e-

Alfredo Jaar, 'Espresso, 18 Septembre/September 18th, 2008

quegli serams lavori che
cercamo di portareun po’
di riflessacne ¢ & civilea
nel monda. Come Bhera-
re migliaia palloncini
baanchi sel confime fra Saan Unin ¢ Messe
con, unes peer oo et ded desideria i
passare |2 fromesera, Come costrunre caso-
pode |*Culrare box ™) per osservare opere
d'arve ¢ nacura = una regone ded Gappo-
ne famosa per s panoeas ma peiva & ma-
s conemporanei. O I'idea di collegare, a
Montreal, un cspizio per homeless com
cupola ded Marché Bonsecosns s modo
<he ogni volta che un vomo chiede asilo b
cupola st dlumini. «do liveeo studuando le
comunei. L loeo woria, la kwo ceganizaa-
oo, |a boro cubtura, s boro gornali, Lave-
ra sullo spazio, pobaico, sociale ¢ fisko,
Quello che mi smeeresa sono gh oot -,
In quest casa noi, chiamati a repondere
su quel che resta della nostra idea di colco-
ra ai emge di Berluscone. Pos Jasr dard for
s fevmg. Ma urge penare alle nsposee
ccompilare le carobine, P'os basta smbacar-
ket sono peeaffrancarc. @
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Olivier Chow

The exhdbsion at the Musée Cantonal des Beawn-Arts in Lausanne,
Swilzeriand, 1s a2 uneque opportunity o explore and encounter some of
Alfredo Jaax’s earber as well as more recent inquines into the poltics of the
mage. The mportance and relevance of Alfredo Jaar’s work s indexed in
the catalogue of the exhsbsion which features essays by Georges Didr-
extensaely imeshgated the powerelations which aflect, govem and
structure mages, in particular ther perception and reception by the
veweriwiiness/consumer n the age of globalization. The art of Alfredo Jaar
exposes and frames the mechanics of power of the mage thus perkaming
a criique of the nature of seeng by revealing and exposing the underlying
operabons of montage and editing which susian owr percephon of the
warid and s global events, that is the reably presented by the media and
the world of so-called ‘miamation”. ‘Infrmation’ s as much about
mkxmabon as it is about dsinfornation because mages are selected,
edited, presented and promoted while others are ignored or denied on a
bases which ulimately obeys the master navatve of a poltical agenda.
This disjunction between reably and mksmabon s exposed n Jaa’s 1994
Mﬁﬂed(Nwmmk)whiduisphysaltheMmmkmmmm

J AR [ S sl e ol e TR e ce el —
o f Ao ol TR m.l_’ IIIC l.m.l_’ 8 UG rWal fool | wm l_.mr COWVET

accompanied by the hestoncal facts pertamning b the genocide and s
monstrous body count which every week adds up another hundred
thousand addiional unreparted and anonmymous victims. The reably of
genocde s absent fram the Newsweek covers which focus instead onn
companson irvial Amencana such as the deaths of Kurt Cobamn, Jackie
Kennedy, the tmal of OJ Sampson and the hegh-tech “‘gender gap™. It is only
n August 1994 that the first Newsweek cover dedicated o the Rwandan
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genocide appears, when Lhe genocide has lilerally Leen consumimaled in
abject indifferenee

I he Sound of Sikence,

- Al hedo S

Couresy Galene | slonng, New Yar

2000

In the age of global information, the viewer is a consumer of images and
Jaar challenges us as viewers/consumers by confronting us and even, In
lhe cise ol The Svurnd of Sence (2006), by bapping us nle te polibcal
Fabiic of the nmage. The Svund of Silence (2008), the mosl recenl and
most povaerful work displayed in the | ausanne exhibitinn  The Souna of
Sikener contextualizes the infamous Pulitzer-Prize winning Kevin Carter
photograph first published in the New York Times n 1993 of a child
starving on its way to a feeding centre in the Sudan under the hungry gaze
of avuliure. | he Sound of Silence sets up the space of the mags in a
large cube. One of the external sides of the cubic structure 1s illuminated
by a senes of binding while neon lighls which violenlly contiast wath the
dark mtlenur of Lhe cube. IL kakes ewhl imnules i the small camera
ohscurn to understand and expenence te multiple and inferwoven
tragedies of the Kevin Carter photograph. The story of Kevin Carter unfolds
in writing and silence on the screen. The biographical narrative of the
Scouth-Afncan freelance photcgrapher i1s a namatve of fallurs, soul-
searching and trauma which enables the wewer to identity and empathize
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vath Carter who sadly commitied suicide in 14984, aged 33. Kewin Carter's
namative culmmates in the raumatic encounter with the starving hittle girl n
lhe Sudanese bush, encounler caplured in the pholograph. The cue!
sublex! lies m the facl hal Carter wailed wenly minules, walching Lhe
little girl crawl in desperation in the hope that the valture would spmad its
vangs - whirch it does not - in orrer to get a hetter phatograph The text is
only interruptad once by four violent and blinding flashes turnad against the
viewer. The violent breach of the scopic field reverses the position of the
voyveurAnewer, now viclated by the Hash and viciimzed like the Sudanese
child. Carler's picture then appears turively on the screen and the namatwe
ends wath the desliny of Gie image and suicide of the pholegiaphier. The
image has only appcamd for a fraction of a secand — the achual time 1t Tnok
for the image to be recorded — but the frame of its crued history will haunt
the viewer throughout the rest of the visit.

The image in.laar is thus a site of trauma, especially when it comes to his
explorations of Africa. Some of Jaar's most powerful and haunted works
are those that have dealt with the Rwandan genccide. In 1S4, a few
weeks alter the end of the genoaide, Jaar leaves tor *wanda whers he
takes some 3000 pictures. Real Fictures (1999) 15 an installation where
Jaar's Rwandan picluies aie nol visible bul buned in black boxes. Every
Lux Lears Lhe laclud descriplion and nanalve of the pholograph and the
visitor is overecaded with the namatives of genacide which contrast with the
minimalist acsthetic arrangement of the scenee The image, buried in its
btox/tomb, is transformed into a ‘document’ where the image Is suppressed
and the namative exposed, like in Sound of Silence. One of the namatives
reads as follows:

Gutete =menta. 3) yesars old, 1s standing in front of the church. Dressed n
inodest, worn clolthing, her han s hdden n faded pnk collon kerchiel. She
was attending mass in e church when the massacre hegan Killed with
machetes, in front of her eyes. were her husband Tito Kahinamura (40) and
her twe sons Muhoza (10) and Matingan (/). Somehow, she managed 1o
cscape with her danghter Marie-1 ouise Linamaranunga (17), and hid in a
swamp for 3 weeks, only coming out at night for food. "When she speaks
about her lost lamuly, she gestures 10 corpses on the ground, rotting in the
Ancan sun.
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| he bexes are piled onto sach other, monumental mass graves of vancus
sizes and heghts but alsc archive, and the darkened room cf the Palais de
Rurning is bansformed nlu @ rmausoleurn and non pkace of memay where
Jaar's Rwandan experienee rests Real Diefives is an obacssive
manument dedicated to a traumatic cncounter between an artistiviness
and the people of Rwanda, present and dead. Real Pictures is a site of
mouming, not only of the victims of the Rwandan genocide captured in the
images, directly or indirectly, but also the artist's ‘'own private Kwanda’.
Altredo Jaar resumrects, cbjectihes and engages vath the archve of his
lrauimialic memones. In Reafl Piclwes, Lhe bauimalic memory is both
acknowledyed and mouned, gquielly resling within the non place of e
Rwandan archwve

The must haunling ol his wuiks on Rwanda is probably The Eyes of Gulele
Fmerita (1996) In The Fyes of Gufefe Fmarfa, the vicwer is not
confranted directly with the armeitics of the genodide bt is faced with the
eves of Gutete Cmerita. the gaze of a survivor whose narative has been
mentioned abtove. The traumatic nature of this missed encounter is
indexed by the hundrads of senalzed slides of her eyes, heapedup on a
while neon screen. The malenal of the Real  Uis gace of which e event

is absent - like the buried images of Real Pictures is here again sculpted
into a mass grave or funerary heap in a gesture which both revives and
buries the post-traumatic gaze of Gutete Emerita. The powerful and
haunting nature of The Eyes of Gutete Emerita lies in the gaze of this
missed encounter not only between the photographer and its subject but
between the West and Rwanda. What Alfredo Jaar manages to conjure
within the space of the museum is the very experience of our failed
engagement not only with certain images but with the very political
processes that make those realities possible. We have failed Rwanda and
we are failing Africa, most notably Darfur. Global events are not foreign, nor
exterior to us; on the contrary, as Jaar has relentlessly demonstrated, we
are very much part of their fabric.

Olivier Chow is an independent art historian and former senior protection
officer of the International Committee of the Red Cross (ICRC). He has
completed a PhD in art history at the School of Oriental and African Studies
(SOAS), University of London, on the visual politics of cruelty in contemporary
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= A Critical Week in Chile by David Levi Stranss
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The Qutsiders: A Jarring Note?
by Adriana Valdés
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by Anu Muria Risco
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LA IMAGEN EN SANTIAGO
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Aforce d’images

EXPO » Au Musée cantonal des Beaux-Arts de Lausanne, le Chilien Alfredo Jaar
interroge la nature des images et souligne leur essence politique. Incontournable.
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LAUSANNE, SWITZERLAND

Alfredo Jaar

MUSEE CANTONAL DES BEAUX-ARTS

“There is no werent of images,” according 1o Jaogees Randiere. In his
essay for the catalogoe to * La politigue des smages,” the recent recro-
spective devoted to Chilean artiss Alfredo Jaar, the phalosopher wnnes
that e oft-stated ideas that Bere is an excess of images—seducing and
anesthetiing us—is a diche generared by the very machmery of power
chat Lies bohind these smages. The medss dan't vhow ue tao many
wrages of the ugliness of our warkd, Ranciére argoes, but rather too
few. Simoe the Eate "7l Jaar bas used Bas sharp cve and greas semsinivity
o cast lighe oo the mechanisms of strareg caussion.

Caonceived by the arnist in collaboration with curator Nicole
Schweizer, the exhsbition prowested a nonchronological overview of
his wark. It opesed with Our of Balance, 1959, an installstion coes-
paised of sax losg, narrow light boxes mownted oo the wall hodizos
tally at various heighrs, which display portraics of Braxilan gold
maners photographed againse a white background. As in many of
Jasr's installations, ight becomes 2 metaphos for rendeneg images
visible or mvisible, the aurhanal power that can chaoose to Mlaminace
an image or consign it to darkness,

Light akso plays a central role in the snstallation The Saund of
Sifence, 2006, Three hundred neca tubes cover ane side of the exrence
of a room within the rocem. swarthing it in blinding whate liche. The view-
er’s eves evencually adjes, pamdully bue also cathartically—as if Jaar
were peochiiming, “Let chere be lighe,™ and badding us o cast off o old
viewing habes vo achieve a consaious sevng. The intenog, by coacrast,

w illuminated oaly by a flm projection thas sonndlessly relates, nsing
white typewriter graphics agaimst a black background, the story of
Sourh Afncan photojournalist Kevin Carter and a famous photograph
be took m Sodam in 1993, The rext of the stoey s interrupeed by a jar rede feac e
g explosion of Hashbulbs, which subsides to show the phatograph  gagng of Shence.
of a halfstarved girl desgging hesself along on all fours (warched by 3 2008 ao0a.
vulture), as if it were a ghostly aftenmage. The rext returns to relage % Tl

& . meon, feabing lghts
the fare of Carver: He won a Palitzer Price for the phosograph bacwas 0
condemned by some for Baving failed 1o belp the wirl; soce afterwand,  retstvion v
he commuitted suicde.

The problemanic narare of
images s at issee as well in Real
Pictares, 19952007, Three
weeks afrer che genocide in
Rwanda ended, Jaar traveled to
the country and collected thow-
sands of photographs of servi-
vors, wrineg down thor stories.
The pecrures, however, are noe
visibke in the inal wock: They are
encased i black boxes arranged
in sach a way thar they smulca-
neously recall archival storage
boxes and gravestones; each
box bears a rext thar descnbes
the photograph contamed therain. Jaar uses the strategy of ellipsis to
rethank representatioonl systenn

Both Usrirled (Nesvssoeek), 1994, and Searcbing for Africa iv
LIFE, 1996, address the war in Rwanda as well as the media’s general
indifference 1o Africa. Jaar collecred Newserok covers to demanstrane
that the magaome wasted sixterm weeks after the stare of the massacre
befare featuring the topic. The second work shows sixty years of Life
magazine covers, 1936 10 199, presented in miniazure oa five panels,
making it clear that when Africa appears at all, it is represented by
wildlife, masks, and other exoeica.

The exhibition concluded with Jaar's well-known carly series of
interventions, Studice ow Happaneys, 197981, created in Santiago
during the military dictatceship. In the firs soction of this seves-part
waork, Jaar asked passersby in the streer, “ Are you happy?™ Under a
regime that suppressed freedom of expression, this innocuces ques-
tion—which the artist alwo inscribed on signs throughout the cry—
became a politically subverssve act. Like all of Jaar’s work, it gives
VOMe o what Is suppressed and silenced.

—Valere Knoll
Trasalannd froes Cavwaon &y Suvan Avany'ln
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3 Juin/June 3rd
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18 CULTURE

Alfredo Jaar,
le sens de Phumanité

FEETHAL- Au rensler -woum photo b vkt de By, som ovont rescondr8 Fartisis ol iea
wamu présander ioa boalsvarsst Alm M oo, | storvies,
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ARTE/ENTREVISTA
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EL PERIODICO GLOBAL EN ESPAROL

El Pais
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2006

ELPAS. SARADG 8 DF SEPTIEMIRE DF 2006

Uno de los mas influyentes creadoras latinoamericanos, con presancia en las mas importantes

citas internacionales del arte, presenta ahora en Madnid sus trabajos mas recientes, Muxima es
un filme que parta de una cancion angelefa. Un lamento por la agonia de un continente luminoso.

Alfredo Jaar

“Africa ha sido abandonada por racismo”
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mundo mantkae o Africa radica
en o nckano, Posdes ponerle otras

desde o punto de vita cultural, so-
WO mersy Prima que se s ,T:“

progens pe

nalmente ahora nun emergicado
Voces ¥ ras Importantes de la
oultera africana contempordnes y
cstAn emnpesand 0 a ser vistas ¥ reco-
nocides en o munde oscidental ¥
dsas son boenas soticias.

P, iPlensa usted que sus tres

Qb (e ym i coavencidon d sete-
mano. For ko tanio, haoe afios que do-
ki dividir mi trabego em tres Arvaa do

Tonagen Sl Svee Muaivon | dr Ao Jow

“Quiza el ar-
te sea hoy el
altimo espa-
cio de liber-
tad que nos
queda para
planteamos
las pregun-
tas mas ur-
gentes”

Alfredo Jaar, El Pais, 9 Octobre/October 9th, 2006

AAIELA 9

-uhh*unn Lat geste de & pie
o mbera de reade. Visimos e un
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Alfreco Juar,atills frorr Moxcioa 2005, Patricia C. Phillips: Alfreda as 1 was walking o pour stad o todsy ~ thonght
:::’““.“ gl aasidei back o die veay cooversetions wie L e oves e poers We enjepel mang

conversaons s yous soudic on Warren Sieee dgt are coatinoed e in you

smcio on Twenty-sixth Stree:,

Alfreda Jaar: Pairl acielly yon were the hst persor Tmes when Teame 2
Neoaw Yok in 1WA We e Teal \Mrliu!. feu SITS

Patricia C. Phillips un Spriog Suee. To el o so varly was an
exmracrdinary occurrence and 1 fee very lutky Feature
z har thee happens
The Aesthetics of "o
. . P'lal;p\ Twewel ke ua T-rai' ll’ 11k ny slemn vonm meoal secent
w'meSS| ng‘ project o Armola. What srompeed pou w dhicos: w work i
A C onver sati an With Angola? Thers are o2 many ircrec!blz ewene, developmente hor-

rars, and chal.erges m she woarld \Yhat 15 3t abzut the circurs

A"’redo jaar sances in Angola tha: vou fird compelling?

Jaar: I am frredalcly acraceed o A% G There is socseking 30w

that comznent that moves me Seeply I fae! thae [ must devore con-
ceniratad offor. and energy in arder 1o eapose what is dappening Dere and 10
mgger seme kind of reaction and sohcanty Smee 1 firished my project oo
Rwanda that ook six vcass (1954 200¢] 1 dave wanted w go back to Africa
The reason [ dedaes to ga o Aagnla is bawed o0 my sol.edtion of African music
and now recessarily bacanse of 2 particnlar =vert. 4 w001 know, 1 callect Afican
s Thod 800can s iesdilly ©senive acd ieening Trhing it s soanes of
e st eciraenedine s p ooosie Teimg cosamal woday, iospioe S5 Qe o Wicolies dha
Africar. mus.cians havs accassing materals and Dsrumens

An tmparant faces of my colkecton s Afrizan musie of Forwegusse influ-

erea This includes music from Angols, Mozambizue, Guinea Biecw, and Zape
Yerde. [ ke the nosalgic stund of Portiguese mrasc, Waen you combize this
melancholie stund. which Dae Porageese call sadede, wath Mncan mus.e, the
result is extremely touching and sad, bu: brautitu. 2t ths ssme tire. About Sour
vrats ago whm [was arganizing my callsction, [ ealized that | had sx dizerent
varsions ol asocg lled "Wodea T As Thaened o these Silleren yorsiors
[ realiond Cuep soene recorded ac Cifferan Gooes D Acgotan history Tsiering
10 thes, Tooadd pracically visuaice D recoan sy of Agcle: col onialisan
Independence, civil war, .ard mines, AID3, and 0 on 1 could hear sll of these
events i the musie—inrough e cune song I thoughs that L could be 2n lnter
esting dence to ase thas masc as & ructural ebanent to create a flm abou:
Angola. The Ziseavery of e song momy aollcenion tnggered the s of ths Alm,

Philligs: ) remembar heartng vou give several o ifferen: lecrures based on yous
Rwande project. In facr, T vividly recall a lecturs you gave at SONY ew Fuliz 10
open the 2021 conference Sits of Coaflict: Art 2 o Cultars o Vinknz, Music Agured
mrotrincnely i that reoving and remaoreb.e lecturs, 2ut 15 thas the Jist tme Dae
rmusic: has been o central to yous work, “rovizing boii 2 concept and stroclure

A pisve?
ThecomvernBar sosh slace i Mivede har's Jaars 1 Fave wsed raac in a couple of worlts aad 12 & performance, but i@ nevar
New Tork o o |esday, Moy 3,200 zeiore hed the <ind of protagonisr: it Zocs in this projeet. I've been interestec m
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Al vedo Joar, Oue MiDon Fimis!s Feasporta
1925, one s llion 22sspart facsimiles, Figh-
secarity g irotelatior vicw, Muscum of
Contemparary Art, Helsinkl (artwo =4 O
A¥redo prar)

Ir 3 room-sized space, |aar stacked ropll.
cas of acn ol passparts. The enormons,
minimal xccamulat on repoes stadl the
v rndlice kraw grats whem Finland
would hest if the country Fad e same
imrigraten policy a5 mwst of its Buropoon
nalghBare (appreximataly L0 pascant of
ies pepuladion).

music stace [ wae very voung, [ ean Sreamed of being 2 musctan, Bur © fies dis-
covered the ealing rowers of mele citer my wip ro Bwanda As you know, (e
1394 gmoc.de m Awanda was 3 tragedy tat 15 enpossible o dazer.be adequately,
11 wock me vzers to recover from what L saw, and s was 4 signidcant part of
this Fealing precess Anc then when, foe cther reasons, my work confromi>d a
crisis ~=garding the e of images—a wibj=ct that 1 have exzlored ‘n ditfer=nt
presjeres=—T thong 1 thar e hacs Toonld e omsic, msteas of imeges, asan eles

it Lo structure thz work, This o5 bow Qe idee foe e Gl begon 10 wke shape

Philligs: Co you fed hat music s more honest and d=penzatle than tmags,
with which you heva developed a very szepeica] reledonehip?

Jaar: 22zolutely 1 Jamk that mm=c is Forest, YWhen voa listen to music, every-
thing i4 rn the table You remgniar the pstruments, the tempo, e rhythm: the
smuemire af a musical piecs is manspasent. Even of yon do net fully uncerdanc
the mea ving of the By des, ks conrme micares 2 very compel ing and vndse
adeldz way.

Philips: 1 ofien thine cha: muste 15 embodied i 2 way thae napes generally a-s
20t For many peozle there 15 & very direet and vivid connecion “eTween musk,
a particuiar mormer!, and mdividual aad collxuve memory.

Jaar: Wren | was voung, 1 would hater to a pernculker song all of the are for
an ertire yeas cr more. 1 ca’t believe 1 wes that obsesied! Anc my attrecticn o
"Midra” veminds me of that kins of Ahsession In the file, which s alic titles
Muxime, we hear the song seven, sight— actually wen temes 1 hope that U son?
will be unrorg=ab.e for the and:erce—and will remind them later of the feel-
I7gs an: image; evolked by the film.Thers are o mary spedal things happen.ng
with mugic, 1 haven 't thecrizad wery mach abou; thiz, Jur © inweans o explore it
further.

Phillips Cou.d you ralk abzut your process with this film, but also mor: gener-
ally about you- methodology? Your iz 12 Argola vas scif-initiated. | urderstand
trar yom went theve to lonoe, mrave | falk with —esple, =ut vartom- a saeribe pro-
je i miod Towas a foe o al teonng lsaee Thic gmnall)' i< thes fivar S frw

you. is i oo?

Jaar: 1 begin with readice anc research. [n chis case, 1 had followe: Argel's bl
rory 3¢ part of my larger incerest and understanding of African history. 1 knew
absut fne crval war 2nd the AILE erisis, ['was ako perfactly aware of the phenom
cnal Zevclopments ko the ol and diamond traces Bu: 1t was =y going there. ta k-
irg with prople, ard weing Angala with my own cycs thet 1 hegar to coaceiw
n” the prashilizy of 2 sharr Alm On the Arst trip T dizn't nbm aza /. [ did, howe
ever, phutowrag e pleces tha Tobaa ghe gl be kacatians o 2 B An then

[ started working oo 2 possible script. @bwugl it was veey fexilde and Spen,
wanted w make verp pracise polos. For example, T wanes w somelosy xoomos-
ncae thae 2k faneaetic wealth: from ol has no1 had the eFect we mipht mxpec:
It nas not tr.chded down o improve hea'th ang sociz] cervices for maer Angolane,
Trerz are sad'y not many visithk @igrs of this o] weali:, which amourts to tal-
lizns of dolers armually. wacn you visit moa: of the countes
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1o The Dogras ¥ man e, wotnen by the
Oundl dractet Lare vae Trerard Thames
Vincecharg promuRees 3 ool Ul e s
o sszhishing w1 30-fudenis: dnsma. To
read the nai'sstoad el ol vz e

martwesszon/ Siry'dop wePaubin

Phillips: Ihere are two diszarate economies the econoy of ol and the cendi-
tiozs of poverty that moar Angelans endie

JaarzVes_ an = the filn nies e conopec e seovemies to ey frama,

Phillips: I know tiar, in additon © mus.c, film has beea 2 sustzined influsn e
fue you. Bor Tekink this is the firss dre ther you fave made a film, Could you
talk abour our peocess, how vou developed a concept and structure,

Jaare T did2t want to give the speetacar the king of insulting serenty=ical
mages of Afrnce we normally receive Som t1e media, o conrse, and Towanied
to stow Argola a2 unique and dittment light. 1 ek i opusal on arysdl contain
direcrives that Tealled dogma i lncsely Lused Co Dogox g1 by Lars von THar,
Neacrons, oo specal ellae, ue lighticg, no spedal sounds, o .. . [ wanted 1
shevws s Tile as pansible whioe axoressing 2 muea a1 could. Ak filmed twenty
hours and reduced it o irey-tiree minus. I wanted 10 20 3 short visual poetr
aned wes thinkieg o the poecy of Giuasespe Ungarent, whe exp=<es so much
wit two cr dhrse words 1n 2 poam 1 wonderad 1f this was pras:ible to achusve
with a film.

Swrucrueclly, © divaded the fSlm meo tea cantod | was thinking of Danta Gereml,
the epic pzem by Fablo Meruda tha: is dividod intn hur dreds of <harer paeos
1 ako thoupht of Ezra Paund's Contes. Tach canto i he Bl s e visua. puen aad,
in cxder to seep it tna minimay, Foosed the addd ool suowe.aee of o ke As
yom kncrer 2 haik is g very st Jaoaise poen coenposed Ellowtag serain
spee e vles To e Gl vach cance focusss on one or two isause, and T heped
that e b cloce ssie vk 2notter would produce not 2ne plus oae 2quals
two, zut sather one plus one cquals Dares, Svz, ar more. This is what a haikn
does—this s the power o poatry. | tried to do -his with e laaguage of Gl

Phillips: Do poo plan s rennm o S og ol T h ey dea pou diZ o prea. deal of
filrrimg waile yon were iere, Dot after doing bis Dl are thare mew questons,
wsues, on _espeotives sased das you need o redsic oy Tesxarrine;

Jaar=Thee Gl kac ks 05, premiere :n May 2304, and [ & sul. nervous and
isee e aloud e pullic peaadon. Ttopened ar Grand A In Kanse Cuy 1 really
R e flca w ] Lee able 1o eseablish 3 dialo gue with i¢ audience. Pechaps thas
reaccon will suggest o me what 1o do next. There are many possibiliics. | might
expanz tha fim, .ncredce the nunber of camtzs, and meks a mare evmplex fea-
ture-Jeages film. Or perhaps . might Zo ancther kind of flm. [ really dom't mow
vot. | have 10 sce . what | have tries so acoomplish is aoakic g Who Boows, pee
haps e Alm is todally careadahle!

As yon bneow, T have celied s o grea Jeal e vy work becaise [am
obsessed with claity. Jecauss T want w communicate sometking very spedific
witly mac ke piece, T'vee Lol 2 low of ext o oe fastion or anocher, When I Frs:
desigred che film, [ was gomg 1o use text a1 the beginn:ng of the flm o iro-
ducy che auslenca 1o ALgola and g.ve & paorarric view of the ezuntey’s =roh-
lems $o0 1 wrote & very comprehenstve €353y, | anayzed it for & long “me, hinally
seking mysclf the cucstion: of this casy is 2o somplete, why d= Tneed 1o make
& filr!

Phillips: 4=d it the Al conmmicates, why would you aeed the essay?
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Jear: Ukimately, I decided 1o let the filay commmecicare salely thoomigh mages ard
ks Tddscklalilia T e was smieoessan g Tosmd e oo of iuliiple cacios
Lecawsz [ wanied o fragmented strocturs that suggs=ts se difficalties i capeering
cie cumalexay of Angola. 1 could make cer films on Angola, but sincz [ canior prac
teally do this, 1 chough: thar e fragments wouls suggse that this is 1 pasial view—
and tha: thene 15 mush more

#ut ] really struggled wath the decisron of leaving the wxt cuk | cvon
troupht of ano:aer (dea: with the tredaction of sech canca, | wonle mclude a
brel test. For =xareple, the tithe for Carto Six wouls have seen semething fiks:
"Cante Six, o hovee o deac vare 2 Lioed nine, cneal F millioe U1 was desperae
t= ey de this dind of Tonfoomason Bo D imanaged 1 conuol mysel” As you saw,
Ui s Lo v, whasoever T ac: eages w know how people il respond hure
The filr: was shown (3 W.ndhoek, Narribla. V/2 edizad the filn there, s [ wanted
o acklene a 1oty A ican sroducion Avdience members understood every
thing—it was fantasic! but the mowledze of Ingoks in Namobia 15 of course
rdically diffcrent from what an audicnee hers migh: know about Angoa. As
you know, anly 1§ percent o Americanes hwe 2 sassport, and their lack of
knorwled ae azour cther raloares s oy dramai o

PhillipeYon “escribe this intenes oy conees or lresbold in your thicking

We live widdu @ redicg and dotous viswal culiare Stravegcally, 3t one point vou
began w witzhold or witadraw the image In your wors, Now you ire working
wich Images again. bur with grex recirant. - doa't Dunk tha your werk atempts
Lo contr] prozle’s resporses, tut pou think werv carefully azour whar people
rraght andessiand sboat the work. It seoms 2 me thal vou ére (n 8 new place in
yonir rrhri-.‘-mlip wran a ehi=nie Mo RN lll) seeh 2 ene l_n_n_-n,P_-(',ups
less conrolled exper e or iavestigation of your wore tha; Thdiove is
Cenennsirated L Medme?

Jaar: This may have 10 do with ueing filry. A5 vou know, 1 studied film while
audying architactare in Chal s When | moved o New (ork | oould do acither
fim ror architecture. 50 1 nded wp doong art Diat, in many ways, was a combi-
taton 2f both But deneg all thess years | kave thong =t o myself asa bustseed
Eimirake= wha just never Fam: the means ans oppominiey o wo e e filie The
rxmacetinary trivi ege of the Flomacer is that she o he has an audiercz ic o
we oy partionlar s ol i To g oeosie desae, g specics wezives aneacally poa-
pared G spenc time with dwe il sits a2 comfonatle chaty, and theze i ore
f<al zotrt of atzen= om ther znracxs all the serses The zind of aranzion thet filn
cormmande is estraordinasy, and [ Jave always envied thes power that Almma‘ecrs
biave to commuamicite Wil en andienca,

1has 15 whie | was able to be more foe than ever cefare To viow Medm,
people ere cncouraged to erter at “ae heginning and ma watek the entire thir-
three-mirute flm. There is 2 schesnle and the hlm woll rot be loopec. &5 much
as pros ble Tl like (o corane o oral Gies aog: qpelic experie e Wiy
withio die Clm Jacguage and concext for e fiest tre, 1 thoughe that T eoculd
wive ue die b aod Cahier e emenns becacse peopla have 1the opporiundty ©
warck and lister: to the filer under 'dea. cond!ons—something that 1s 3arrring
Iy abzent 1n 3 museum or gllery contest. [ obsarve people in musaurts aad 2o
Lerses all the ime. and | am shocked at the speed ac which they walk by & work
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Adredo b Rushes, | 966, installation of a0 n appaling 10is wery foustrotingg T is why Tlowe costed ius.ala. ons
::;:: :':,;::‘imm‘:a that encourage pecple w Gke dize, w sop, 10 read. Tcanr focoe prople 1 e
Jaar) bur | car provide condizons Sox people 10 slow dowm so thar the work can
ergaga therr i a fizlogue. I kave baen desparate o dow down peopla within

the coniext of my mstallation:.

Phillips: In 32 many of vour insiallaions you use exchitestusz a< &n irstrument
for mrl of radiga-om The is sapectatiom, srarirve and de ay Mics af ~he werk
s a sequential, Svogressive quality thar s veey Cinamas Cand ilnlike There aie
et ined spaal Confianaions sl Tighs plays < deanmstic sele as well D
peop.e ciove from “owilighe" areas w shokingly Cuminaced spaces dha crexe

1 semsz of disortanzacion. This has baen your siramegy for cvarcoming the “drtwe-
by axzerisnoe tha 30 many paorle have of are

Joar: (cz, and bocauss aention svithout distraction s 2er of a normal Alm-
vicwing expericace, - do not heve e thiak abous this ia this noew Alm project.

Philllips: And pealeages the mns ¢ s pant of 9 mcee apsr “iocess. When we
st elivosssd e Avgeda poope we sie e o el wenions O Muximae”
recorded . differe des o dee sosaey s histery Athoagh dhese versions did
noL comvey 3@ condee or factual Bstoey, ey were svocacve e dhalr capseley o
comarvanizave historical corditizns.

lam pleazed ina; vou brought up your fackeround in arcutec;ure and fiim
and the ways it these theories and Felds have influercad your work in the zast
eovency-five cars, 1 ke to ciscias athor sspoets of yous work You save made
signitcant €1oices atow: places (o rescarca and visit, whether (i 3 Brazilisn
gold wine A Vernanetng = derenrion cerier in Flong Frag, the Mexiaa -
Juited Stcres Lowed 2, or thee site v woxic du oping i Nigaie, There s siguilxa
cemwarch Cia peecsde thises pou e Su whie oe bow Cld you clooss diese s
meteas of cther places of crisls or disrupriom 19 the world?

Jaar: Waen I started o work 36 an artet Cless was no Dterne: Ths irade life
more compheated. [ 2ave always been very interzated in the nows and bow dif’
JCPCNE NEWS FOXLCS cornmunicass the =ality of the warld o us as citiaons, hus
2scinstion with the mrecaaniom cf news carre tn me Fom my 2at1es who comle
sk smart Fis day withontsead ng the news-aner T oeamed Fom Fim o o
cuitically vead o oewspapen Tawes always scinavsd Dy e il weclogi
yoenday of cewspapers and nagaines—uw discover die e or nors obvicus
differerces bavween differens report: abour a sama evenr,

Lixe my facher, I would begin my day in the studio recding two, three,
sometames five newszapers, depend:ing on 10w many [ conld aford :ar day.
fnior 2 the loternet, w2 bad 10 tuy the papers, some of whuch whers oaly
aveilehls ir the Unitod Stecs & day ar two after thar publication
Phillips: An- yon mad in three anguages
Jaar: v, 1 woakl ccoanlar mews stocies dast weoldd st son me et for dil-
fereix rvascns The aooss w images was 2,50 very Brodved, There weee feow amapes
[huzrratng naws s1ories, o7 the same tmages wera published by differan: news-
papess, often 12 sapport digtinaly differsn: (declogica] prsitions, [ Sound this
raally fasarcaing Lhis wes parale. to my daovery o Now York, which | found
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nemed:hly exciting bt incred Bly insclar %3 1 g=t to krow the art word =, [ was
skocked by its ]Im'irmill'sm *dec ded ea~tv in my caress that " wanres to -n'ng
S aews ol e wondk o the aonwnld Tasned oo oo oo Tnsdges o il de
auiast Gotivious meality of dee con wordd witl das eealites of dwe real wosld,

When I began reading sbout thie golo mice a Serrs Prlada o Braxl, chere
were no Images, No shorogracher had ever teen there I just reac abott thus vast
Zxater .o che rain fores:; eurrocndad 2y onz2 hundrad thoveand minss, Zoughly
At ths same time, | recaaved & Guggenhemm cellowshap, aad e sllowsd me to
trave] to Sorra Lelade This was the Beat time | cecided to 20 vx & plxce . hed read
about in the rewspapsrs Orce= [ got there, T realived there was nnthina equal -n
the experence of wiswessing somsthing ~wher rhan veacing abenrie Fromrh s
veomen: an, ) decided (o be 4 witcess as ofien as [ could.

Why i T o Jere gailies Juann thers? Bacls case woould s’ closs ecamina-
ton, Afeer wesks of killings, readir g the most catragesns repois in the newspa-
pers, and observing 1 genery disimierzet and neglact of the intemariznal corn
reumity 1 fele 22at Thad to go ¢ Rwanda. 't 1 not just 2 mater of warnesar g,
but 1t 13 eébout brng present and chaning with oxer people 'who have Jeft thar
hemes and families w be there. [t is adout being part of & developirg retwosk of
sumpor ard asisance. You simply react 252 harran being This is Fow Rwaoda
happened for me

Phillipss T dor 't ko i Lo TieaZ you tdk so vvidly dbouas dee process of
wimessing, b [k 1; 15 3 canimal feature of vovar work, The 15ea o7 bearirg
wimess invokes 3 kird of gravity and welght tha is vivid'v pa'pable

Jaar: It pashes you as 2n artfie. Therr is ra way o trandate whet [ «ee ‘ntoar
avtwork Tt i< ahsohirsly impossitle The challenge is ecamens, and i fonces me
tovome up with Jilleient suategies of e preseviaon Tlas s wdig [des ailse

wy wock ubo as g secies of exercss e reoeseatadon, How du we casslas

thix Hve: expatence? ['ve alwavs toughe Jhat we canaoc reprasens this reallsy
Ine:2ad, vou creae & new reality wikh the work Because - have faced and Hyes

2 cpeciiic realiry ceen i1owith my own e, it damands o certun Jevel of resgon
ab:hty, “hes 12 mot ficion! So | create httle reabnes for the ars warld Hat arc
bascd on lived cxperionecs. Thsse experlenc:s have changed me. | art whe Lam
because - have feen e and there. Snd the werk is what it is ~ccane of where
T Fave heen Teanneg 17ink o a hette ediwatioe—nct nly 26 a0 arriar, bor as s
'l nan L'illx ‘l s Pllldlﬁl' L =1 'ld“'_‘.hl_‘ -UI I As A Alli’l RANEE RRIE LI 2".‘.%
thisse experiences. 1 thiak dhic s why sack peo ex leoks so different. [ doc't have
a pardcular med:um or formes. | uee diffevens sestherc sraregies tasad on =y
rescores 1o L particular Lived axpesiance.

Phillipss (o, but theee 15 a fumchal charaster to the work that 13 2onncesed 10 2
restraied thar we disoussad earlicy, as well 8s an idea of wiet #t reeans (6 work
res=ons Aly with partia:ler snbject matter, sitmatinns, and lived expeaimces You
make rheices as an arist ard hoomam aeng abon whit to mwesngate where 1o
g, A woal o do when youget Deoe Ao then Diese S alee o7 od oies of
whit o maks o procuce. Yoo oftan 2o w dtes ol extremity, coisis, aad sonflice
that oo cften are dezicwed 17 2 stervoryplaal or sensaconallzed maaner in e
press. 5o 1o maner tow differant the madia or formars vou usz, al of e work
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reHects 2 highly calibrated process of editing and rehnemnent. © doa't want to
everlook this charactes rhat ecomnects wark aver the years ingprred by so rany
differe o places

Yeu talk frequencly about responsibolity. What are e otber isices raived
by the work? As buman “eings, we scek w undersians waar it means © do our
work—and the consequences of our work. Art & alwaye a process of echical
reflaciion., What does 1 mean 12 do our work educally, if wrperfecdy 1 know
thas i5 a ikemima for you—tke fact that all work fils m some way Fow do you
keez your bearmps as you rrove between ates of extrerity and the skasures
ard frustratione of the art world? What are the distractions ard dissonances
brecanise oof this B yon? Actoa by, let oo be sloplistic 2 od graphic Tofren show
acd discuss pouy wock wils studeas, Bvevy oy and teen, a0 adent will ques-
doa te e tar you go 1o witness the Lorroes o7 penod e o Rwasda, Sor
instnce and rewurn w New York to make money from selling pour wark Sased
on zther people £ suffering or mauma,

Jaars This xind of question comes up all of the time. | cxpected 1 be confrontad
A it when | returned from Hwanda, 2 1 wrotc my own porsonal manificsto
Interestiz gly, the receprion af the Draject was very pesitive, so | never had -«

nse it. 713 way the question is: are we allowerd a5 2rrists to create art oot of sutter-
gt O sl o] e et il ese waglios sick ot inwisiladitg * Wy can't T resisl i
unisibility in Zie media and oZer cry own reading, sy own Coage, sy own ot
rage, my v acusadens abour chls tragle swadoa? o create dese works 15 noe
only to put Rwanda cn e map bt s also a modest wey o express solidariy,

10 crearz, 4z [ did 3 meeroria) for the victms of ganocde i 2wands. How, how
many gestures of solidarty qavs you seen? [Tow many memorals to Foaanca have
s seen *This s a oieoial [oe oce oilllon people What is deis wonl?

Why sl ol au ediitiou about Bweaeda sl s ooy Qean, say, <o eale.
Lidon about “the wree in sghwenth-century palndog"? How much does 2 file
a1 2 rock concert cost’ Thouzand of mmes mor2 than my Hirle Rmends Facject \VEY
cam's 1 dadicate e and resowurces o this subject? Wov can®: 1 dignify thee sub
rext with resourcss? Tems of thousands of people have cen the Fwande Project in
dozcns of cit.es around the world. If only & small percentages of the Yiewers are
affecte, this still is 2 fowr thousand prople who will looc at Lwanda anc Africz
‘na di=erent way and rerhars expirres theiv salidarity Henr eonch coes this rast?
How mch s this worh?

Tlase arz just « few ol dos posaible sapoomes w this question, FegarZing
ks questian of ethies, | always clve Jean-Lae Godard. He sals that "k may be
wrue that one 723 to choose berween «th:cs or aescheice, buk - 46 no dess rae
i, whichersr one chosses, cne will alweys £nd the other one at the end cf the
rzad. bor the vory defimiizon of the human conditon saould be in the mise-cn-
soene iself”? Ihere (3 no way to cscaze etbics \Yhatever acsthetic docisions we
T ee 2hoet our wark, shant oar staregies of repmesencation, they alen rekect m
~thocal pesitlon Accepring this Trhink i & npaoctans o car freme rhis nnayid-

1 R Gedard, cucted n Suize Sovtay able clie Do e work oo Doe Deginoing, g pact ol its stoocture.

“feart,tin A fieen Seracg Reade (Now Tork:

Yitag= I1SE2) V35 Phillips: s inwerestn s tha: with a few excepdons, there ix Hule susiatnes
Pl Sbatek o, M VYIRS il 2 Mk inetiuzomal aridgue of the media. Or the ocher hand, wher Prilip Courevisch
Geencr We Wil Be Kilzd wih O Moviizs % TS !

a0ones Mew Hdvds ‘New York: Scaden, | 9L 2065 10 2wanda and writes Shout whit he sow, there Was 10 sthucal challenge.*
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Aleacio Jaan Hea! Pictover, M3, wchiva 3 there semething azout voyael ert that reaxcs it very vulnemble oo these en-

.,,h:'::,' Contre ,,.A,.,' ..u' M' :":. riques? Doss this tiz in weth our very caallengad ard challmping relationship
LJ i

Burerlona derine bk 2 Alfredu Jacs) ey nages®Why ave daial armiscs afren chall=nged it o comdsmned, when

ez pes e o o Rvaneds coed puodime acnk?

Jaar: [T pou whe e case of Soueevitel, Tue probalsy speo dos sames g, of
morey that - did e Rwands and the resclt is a boos. T am pelativelp surs thac be
does nor comrone these dnds of chal'erges o 1t ethizzl stand regasdiag writing
abou: Rwarde, I -hick thar one rezson we are chalenged i3 Dan ardsts do not
aave 3 gaod reputanicn. People do not respect arne in the same way thar they
mempact incel ectuas I thmbk that zeaple place intelletuals above artists

Philigs: Alfradc, - consider you a public intellcctual, bur gonera’ly wher people
dentify 2 puslic intclleemel, they Inok to writons, scholary, and ecaderrics
Creneszlly, art is ot seen asa borm ot mesllectual wosk, i the same way taat i
Sl o edren fomnn andersoone as resea chenoib e anlvesiey Thod e
=hirg that this phyrical azd matenal ovidence that antists deveop ard prodec:
aenenally is 2ot meresived as part of the mtellecnual auture.

Jaar: &s acvitic you hae Delped e geoeral aodience ses and wndestand an e
nelhee el wewheTun visisediey e oo micarss incel eotal deas The salde o7 10w
aritic s abschuely Dindarcena, bac 1 2o pot tliok dua culiure wiay gives uritics
2ae kird of space ard mean: chey ceed (o endighren dawe paclic with deelr anzlysis
of visuel wodk, The aily tress creares a signtfizanc ta~i of the general laadscape
of our caltusa, but it coes ot provide a space for orinical igens, Me reas whe Ine
Susan Sontag, Noam Chormeky, the late Edward Suz, and dozens o7 other iatel
ertuals, b moce cften we resd their work in Doroscan and Latin Amrericar
~ublicanoms Taey wve col omins ard onging dorime o expeeas theit o~imicns
The puess in s ey does ot haee eespet o these aond cahes fn dlecnnals
1o e oot o Ter dw space Jis shockin g O we dao vt Cod o beee [ ihine
b s a key clenmmen: by ardsts and coides ans seen dnoseels a pocy L Teis
rathetie. This 1s war [ fed wery privileges w steak and sead a fow Bngraapes.

Philips: Tour »2laticnshep with ‘mag=s and siraregies aboar “eprosentation his
dwars zeen a: the heart of your work You think cearly, sducally, 2ad heoredical-
iv abour chese Issues and 1zezs. Could you alk abour Lt of dhe Imogs "o 2}

[0 3¢ ¢ dizcuiering and complex projec: archizecturally and spaally And Bght s a
power™il ypant m the work There are concisely selacred wexis abou: the moreas
i7g controls of visual cultare slong with the withhzlding and aboence of images.
122 sorre xapacts, you diz this as well wih Raal Bietuis whore the amages  the
Fowanzarn photographs  were withheld They wese stores in archival boxes, cech
with a description or the lid of the phrtogranh secreted witam. 1 am fascinsted
by rhis very com~licated reltiar saip that you vavs with tmages. With yooor

L hggronvnml o Fh cochoiesin = ostallario s, andd [‘u.lugu_‘.h), perhape i s
cosuarprisiog et yom wonds focus on e perons ndnire of imeges Yo Jid
apooaer ¢ eoixis of Liseges alie: Jwande. How has Wlis clheoge] joor wend?

Jaar: Rwznda requtred ma oo shift my perspecive quite radsealy. [F s pene sle
years working o th s project, .t was rryfng different strategles of representation,
Exch project was & new exesiizg, a new stralepy, ans & new fulare, [ would Jeare
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Mivdasjur liwwn i ibr hugs 230,
Uesedurrnaon avbiniasniod srpnw
ShuL ) v 1o e Cnvgind Ly
Dwdd Lon i 52w witn koo v avd
rerdlof P sy Disss e |
Kwnd [wtaw s A Weds e

and s a et e Do oo aval Jul e 3z cn Zesal v b
ol sovaws ulwrnbs waclean b the Bvardn ety ard ey s

L L N I T S

Phifipa: Saralesrmom v e redseas or 2l ser oo the Gl poo s
ave g aep bl e peoocs e e liag tlater nan of
rasdsing tmarr e » B loartieg when o gee v wiibhe d Avd et
pooes b e Dbl g 1 pou Avcs enlaals anal s oo sived cSarsoaben

e gz of bnuse

Joan i Theows waziiam anr oorogeoess o e Siraroscr o€ ibe cgaady ard ey
pazasr warmtmmilzr e manyrdeeee iy Do ce= dd ot aa
tabwin w w it Dana o lom opmnr, abisodt v cobor dwaras 1 cozur
e worka drd they Dk thar  hod m beep ruleg nes anveg v b ws
abwap Y ped g ol s ez des e il Bvenada pocgaa, |
seadd g 2oe agst o a3 ane themgrapar LwIE rear ar Ciie i a

an vt Toedoor “wavwn » poe tntbon Thos s dboame anne 2on ol su s 2a
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hmagese—ame! this moc: recent work in Angola. [am tuspriaczus and diliussorcd
about the uses and misuses of zhotograpay ‘n the art wodd, the press, and the
world of eater:anmaent And to maks things morr compliczted, Tdan 't thoak tha
the genora” putlic is well ed.cated —=garding imegres Senera ly, we a2 taugle
bove to 1ead, bt we are not tang e how 1w look

Phillips To boing oritical capacities i wha we ses—oe the zind of dEcemment
1l you earned rum pour Giher azour reading and enclyzics three or four dif-
ferent newspapess—muet be dwe.opad.

Jaar: How co you function x ¢ visua: arist in i systam where the recsp-on
of mages 1z mroxent  ead mever crizeal? 8 1 or my weaks altsr Rwe wla bovaaw
exerass in roprescontation. Toment of be Iveoges was ancexe s [desgiled (a2
rhlesarhical essay oo thes failoe O oeprescouation,

Thar vead a1 crtic.e io thie New Yok Tiae about Cortis, a phote agency
uwised by Bill Gaes, becoming the Brgest photo agency in the world, purchas-
g milllons of irmages from differert inzarnationa) photo ageacies md sigring
conuact: witk tha mest importan: muscwrss of tie word. Then be hanght the
2ertmann and Ul arcaive Det has sore of the most significant images o fehe
vecntiets certury Today 1 thimk be orans cmes hinacién millor inages Dot e will
archive i an a=andonsd quarry in Peansyliania Allboweh Le sl o diarize
this vas cellscon, e prooess il ke dsou Sve hunsred vezrs 10 complege!

A year o oo lawr 1 was 1 Cape T Sourk Africe. 1 visited Fobbern
Islazd, where Ne san Mandek was 2 prisoner foe almoet thory yoars, [t was a
sac and curiowe experience becauss the wour guid = are “ormer prisoacrs After
[ fincshed the ol torr, | aded 1o visic e lim=tore quarr ¢ where the pris-
omers wess requived moweal Ve ed dloot e wock ans heew sendighe rofl acred
off the white lacestion: danaged priconess’ eyes. 5o 1 oonnected Gates's quarry
wiln e Suarcy where clacs men ware bliaded several weekis ke the war
Afgharisian siaried and, like eryous else, T read aboat the purchess of &) avai -
azle sarel fre Images by Dae Urated States W all were Blirded by this dec s'em S0
1 dscided to comnect Desz threx stories.

Phitlips: Tac tects nchly revsrherare

Atfrods Joas, Ligwis in e Civy, 1599, instal- Jaar: Tezvse of oy posca Boglinly, Tkl ny [rlesd David Lo Soraues o com
::wm :;?:; rv‘:w'-"'mi pose e wets [ e, As you know, ge is ore of the most brillian: e-i:cs and
. diahens sn photograpy today, 1 watted w complete the paece =y offcnng a final
"Alirding” exparience 1o the acdieaze, So e next space offercd a large il
natad soreen thae smpoy conemed 1ght s thout irmages bt 2 very perasiful
light thet left the audiense temparasi v onr ~f sig 1w and shorbe” e Liindess
We are hivim g toedey 02 panadiosical s nation Theee Das iever baen wo mudh
acrrss w0 Nfarmarion acd irages Cur bucdseapss s sausaed by imeges. But at
e sames G wee mevar luse led o much conwol of tmagee by privaze corpar:
ticns and governments, [ waned o specilie atou: this situaon. Lament of the
Inzgg: is 3 modes: philosorhicc] ecoyy on our =2latonchap to 1mages today

PhillipsTou reeation tha you try 1o mainiain @ balance ‘n yonir winre hetweer
projects “or gallesi= and museumns pohlic projess, ad 1 ing 4 pelagogy.
Is crere a recrnt public projert 2var yom fre was sucoesa ol oo e vou Larmed
sormething or chasivad comreguences Lt you eeighe being w fwse projecs?
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ANredo [aar, The Skeghall Konsohel, 383C, Jaar: The Morréal project was intes=ting bat doficult for me [ eccented this

Insrallariem viess of public projece, 5 - ot Z - s

Shoghull, Swedem qurcwork £ A redo Joar) orpa-tunity shortly abeer 1 Enishoed the Rwarda pmiject. | was effered a s=acr th
d sy ‘mags< in windows 192 peoninen tormesr Paclament il ng call<d rhe
Cupola The tsag = wer s woing o Le Tic D Can Lelind wanforsing the wimlons
inv light coxes But e Coe Rewzh Faget, 1 hoes (0would be Ziflcads for ooe
usx drnages [aceeprad this projec: becauss towas 2 chalengs. | often s myself
in these dtfficul: £omadons, [ don 't Enow why, but this i3 how I furktior. best. [
visited Montrea ceveral ime, anz 1 discovered naxt 1o e Cupola @ homeless
sheker tha offerad mcals to 3 20z people cach montk., The shelcr had a rmoving
dignily. and 1t was also (nvisible. YWhien | asked about this, poozic old me thar it
wac wvisihle just Bke the homeless i the titg They sent me o visit twa cther
shekevs near the Copola Tt bevame Slear people safler the negedy of Do eless-
mess i onisibil oy and silence T Legan vk with the: wenneenn wcd v e e
sheduers, They talosd aboue e G G dhey fel nvisible Chea they asioed for
money an ihe sreete, they wo.d e, not only bessuse they needec 1t bur also
bscavse Do sough o pulblic secognidon of thets Diumnacio They waned people
1o acknoawledge thel- oresene, through a smi e, a hello, bur they ware over-
lockad, ac & garsage cac or 2 lamzpors §s fgaoeed

At the sarte ime, | started o study the Cupola, which had burned fre tires
m s hastory kach umxe the aty deaded to rebanl 2 thas natenal momarrent, After
the Afth fire, Die Parliament decices to mmove to ancther buiklng, So the Cupala
stoowd abancomed Inoa cromens of Dicidity, T oomrected the aresin the Mipala
wth rthe simation of e horreless in Monuéal 1thoughe Why don't we pacile
fine Doae ki e O praia ol anteation e alee Gl ousam Tusomleg 0o cigy
as prozpero s Lo Moamweal? Why doa't vee " aurn” it again so that paople can ses
thz paght of e horeess e the Gty? My simp.e solnticn wes that a: poocle
carered the shelers 1o cet o slaep., they could i a switch o rigger 1 buncres
thoneand vatts o res lights illimi=ating the Cu=ala 1 sigral their preseace in
the shelr=ys.

Tsubmitte - iy poogond o the peoplde ot the shdios. They apprsciaed that
1w aot enposiey e duoupl ploward by, Toey Lioed anc approvad un
ez, These nod Hghs connecved e the sheleens were my way of seading a distress
sigral 1o e diop—of raking dee Lomeliss vis Lle without poincng at dem
direedy. € souree, the red Bl also reca ed dhe Eres thas consurmed tha bullz.
ing many tines, but mesaphorcally 1was rying to sug ges: arother kind of fire,
ona [hat immolyes a0d 2onsmmnes soMety e L This 2rojact was 2a= of 2 pao
tography biznnial so e picee has another theorencal mean ng, Each red hght
was. i fact, a portrais witheut the prrsoo in spht. For six megical weeks the
sz of somelssness became promeonent in Montréal \We wanted e Cupala o
become a promanent armnens of e, and ther sheliens wantal join
us aned ger conoected, T o e weeks Later the oo el e i Dike ol of oy
peo e, 1 falled W dic e gl dhs hemsles 2 Doee W Jid o ssol
thetr problem, We gave them a brier, hopeful momeat when they regained ther
humaniy, whan peopla aarted acanoaw ec @ing thelr cresence emi ed ar them,
wher the press clo sortribuced 1o e dialogue, but sventizlly they retoroed to
then stams as homcless \With thex projexs you chargc so Ltk . ..

Phillips: There are so many vagarics regarting reception, peroeption, ans oontl
in publicart Trisa very bang =t prowsss.
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AMrado jaar. lafinits CeV (Grewacs Tifogy Jaar: Ansolure v ds en artst and achitect, | metculovely dosign cach detad, bat
Cne), 3004, camposd=a insmallarion vew, Asse : Lk eedad o i & : is d: et ¢ s ke
Aallrbs Lis Boxvene, M (artwork © YO s> cortra Causs il s e putho ream s doiboult to poedie: whkata
Al edo Jaar) sroject may provake. One night, © chserved a groap of drunkan men waiting

ratan hoar Br che red Cighre s appear Te was anoaune maacsenwlaally quder

ixl I, bt sadden R L L “E.Il\ b |$||’ vl wod b u]imp varced Tle wn
Lergarn ton e w1 oswgs sa deamel ans fromina ] dhoa ||-'j' n’llvl.mv e the lights, bu
did ot ackrow bedpe what deey reprasened. T was very frustraved. You loss con-
mulYow annce predic whar will Fazpen when pour waork is tn the publis spaze.

Phillips: In corclusion, [wan! 1o 2y 1o make some connection betweer. control
amd thearrcalny in your worki. Thes theatricality sxems 2 be very artegre | think
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tha: visual art can proside 10 gucstion. o specclete, end o scarch, It biew my
reind. | soaght & spectacular way i dezl with this lack 1erearrd an exhihition
space tor twenty-2our Fours and than succes it away Twented 1o olla o g gne
ot whar eonrenpens g ant is and woar it can Taic g ocmuny Then by ‘disap.
peariog i seel @ spectacular way hopead o reveal s absercs,

Yous ik was obvinnly 2 dwacsial sracegy | stuzied chaater 1or many jears.
I even wrore plays and was 3 terrible actor [ am inerestes in theatsr s o disci
plime and comurmizative device, Ac an artiet and archizact, everything 1 do s to
facibitate the reading of :he work, In this casa, the thearres of @ proiex arc just
tha: Ihey respond o the reads of the plecs to eommumionte specine idres 1
hope that any treatricelity is undersicod 25 just one element in the lingiege
tha: T ored 1o comamimicare a7 ddea Tam swee thar Tsonn=tinces Tal imioen
exoess o suppression o e theatia, The wank s vitdear we mac or is oo dry
anc] olwouss Yow dwoys walk 2 Goe lice beiween axoess 2ad sozsiraiae, 1 never
know 171 reach the pesfect balance beoween Informatior and spectace.

Phillips: But you recognize that the ideas ard sereznors can michly *=orass

Jaar: For the outads ozserver the skoghedl projgec: may scem =iorc spectads
thar mfzrmavor, but for the cltizens of i toewr, 1 cen assure vom that the
spectecle was a | 2booat the visual racerialination of rtheir Bec ot colmal e The
spectacle rrade this lack shysical and viscenal T a0 poc md st o yeas Lover, when
Swecer o mated s com ywide egister o7 s ool boikiogs, Skog il cemi-
vatad ary shortlind sruace as it mos: impenam ballzing. The afeer-effect of
this proex has reazed 2 mowemens amon 7 conderned citzens to ek funds to

bullc a real naballe .0 cheir commonig

Phillips | thing of you as nrither pessimistic nor opemidic. Altsinately, I ik
o yom as hoth pessine fanie aad apeieciase 7ds sachoan ondersatene s, Dl g
o not desd with e ous opics i your wock. How Jo pou baep your sense
ulresulve an your foesliness b Jwe owork in cudh challengicg crcumsiances?
You deal wizh subjeas of memendous gradty It would be undarstandable f you
became dizcouraged. [ a recent izzuz of Th: Nalax, runety these year old Studs
Texzel wrote 3 testimorial to Pete Szeger or. his aigaty-aixth =mtheay They fave
retened aninerad:ble sense of corvionon and comonitirent o srogrossive ‘deas
anc work Through ther Jorg Lives. How does ths happen?

Jrar: Tden™ knew hoer e answer ks alicent exisien ol question. T dionk-
frg b Gua e o whon " e ety dexlicatad o Cilogy ol projects ju aly, He
wiroee eboa e pessincisin of dee toeellec: aed e opdmtsm cf dhe will 1l
believe 1a e capacity of culoure Itke Cramect diz, to make 3 d:ffer=mze m cur
Loee, [r 15 onlv Srough culies] productions, acnong, g peograme that we ¢an
irtpeove our lives and the Lives of sespls around we, [ ar very crined of the
ro.¢c of pohitis and dizliussored by the roke of crost of the medaa, wihich g in
the 2ands of & few corparations thet have ueasfoaned it into a basiness like any
other | st bel eve, bxanse v hwe no c=aire, that *he workd cf endtere < the
only space left 0 the world maday whee we can speon e an sugaes w2
ol wde st ling the woeloe< D unly ploce where we cao dozan T have seen
cauagl o e a cessicabg, and Tam 2 depressiag charscser [laughrer], bur ) dhank
we have o chocs. Hope or roth ng,
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Phillips: This is a good way to end, but let me present this brief coda. What do
you think of the artist interview, this frequently used genre of “art writing”? Can
the interview be a fruitful and effective form of critical exchange? The interview
has become a ubiquitous form. Every museum publication has critical essays and
an interview with the arust. Interviews proliferate in art magazines and journals.
And here I am doing one with you! It is a curious but insufficiently examined
phenomencen.

Jaar: [ generally don't like interviews. Often there isn't enough knowledge in
common between the interviewer and interviewee. I accepted this interview
because of our twenty-five years of common history and relationship. You have
followed my work for such a long time. Only when there is this deep knowledge
shared by the participants, perhaps some illuminating truth can be shared with
the reader. When there isn't this trust and shared knowledge, then it becomes
more of a play between actors, where the interviewer seeks to display her or his
knowledge and the respondent also plays the game of presenting her or his best
image in the face of poor circumstances. | enjoy reading interviews when the
given conditions enable a truly shared and honest exchange.

Alfredo Jaar is an artist, architect, and flmmaker wheo lives and works in New York, His work has been
shown extensively around the workd. He was named a MacArthur Fellow in the year 2000. He currenty
holds the Winten Chair in Liberal Arts at the University of Minnesota in Minneagols.

Patricia C, Phillips @ the editor-in-chief of Art Journal. She s 2 professor at the State University of New
York, New Paltz,
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Alfredo Jaar

A conversation with [ ein Gesprich mit Wolfgang Briickle and / und Rachel Mader

THE MISE-EN SCENE IS FUNDAMENTAL

Wolfgang Briickle | Rachel Mader: Your work is usually labeled as
spolitically concerned art«. How would you describe your work
besides the binary svstem of arts and politics?

Alfredo Jaar: 1 totally reject the label of political art or political
artist. Simply because there is nothing we can do as artists or cul-
tural producers that is not in one way or another essentially politi-
cal. [ always guote Jean-Luc Godard who said that »it might be true
that we have to choose between ethics and aesthetics but it is also
true that whichever one we choose we will always find the other
one at the end of the road«. He then adds that sthe definition of the
buman condition ix in the mize en rcéne itoelf«, Like him, I believe
that all our decisions are ethical and aesthetical at the same time. So
when I am asked to define myself, [ always respond that [ am an
artist. I am an artist and I comment on the state of things, on the
state of the world, I speculate and try to engage my audience
regarding very precise events occurring in very specific places.

W.B./R.M.: Some critics label you as a voice of the marginalised.
Are you affected by such comments?

A.J.: What 1s clear to me, and hopefully to my audicnce, is that 1 do
not speak for the marginalised, I do not speak for anybody but for
myself. I think that this is one of the most essential basics of my
work. I am not representing Rwandan refugees or the victims of
genocide, | am not representing Mexican immigrants, [ am not rep-
resenting gold miners in the Amazon. I am only and always speak-
ing for myself and I think it is essential not to patronise, not 10 be
condescending. The work is always about my relationship to anoth-
er world, and how do we, as a society, relate to others. | try to cre-
ate bridges between different worlds that 1 think are incredibly con-
nected, when most people do not perceive this connection. [ am just
trying to make sense of different realities, to articulate certain con-
nections between certain realities. And 1 1ry 1o accomplish this as an
ocutsider who remains an outsider, It is difficult and complicated.
bt T feel that I have no chuive, T prelen w whe rishs asd muke mis-
takes rather than condemn certain situations to invisibility because
of inaction. That is why I like Heiner Miller's concept of »choos-
ing mistakes«. As I have said in the past, | am a guilty victim
choosing mistakes.

W.B./ R. M.: As a wrained filmmaker and architect, why do you
confront these kind of i1ssues within the art world?

A. L Well, it goes back to the way things happened in my life. 1
was an architect, but I was frustrated with the architecture system,
mare preciscly what I felt was the total dependence of architecture
to capital, to the commissioner of the work. [ then decided to move
into film. 1 studsed film, became a filmmaker and, at that point, suf-
focated by the military dictatorship (in Santiago de Chile where 1
lived), I moved to New York. The city was experiencing the so-
called culture wars during the Reagan presidency. | immediately
found a fertile ground where to develop my weas about culture and
politics. 1 started responding to certain social and political issues
with what 1 knew how to do: with architecture and film. I tried 10
combine those two disciplines, architecture and film, to comment
on those issucs. This combination produced a hybrid between
architecture and film, and also theatre and art, and they became
installations. | started doing installations and slowly transformed
mysell into an installation artist. Since then my work has been pro-
ject-based, projects in response to specific issues. But as | am aware
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DIE MISE-EN SCENE IST FUNDAMENTAL

Wolfgang Briickle / Rachel Mader: Sie gelten als ein Kanstler, der
sich mit politischen Themen auseinandersetzt. Wie wiirden Sie Thre
Arbeit auflerhalb des bindren Systems von Kund und Politik
beschreiben?

Alfredo Jaar: Den Begriff der politischen Kunst und des politischen
Kinstlers lehne ich ab. Als Kiinstler und Kulturschaffende kiinnen
wir gar nichis tun_was nicht in der einen oder anderen Farm poli-
tisch wire. Ich zitiere gern Jean-Luc Godard, der sagre: »Vielleicht
miissen wir uns tatsichlich zwischen Ethik und Asthetik entschei-
den, aber wie wir uns auch enischelden, am Ende des Weges wer-
den wir immer auf das jeweils andere treffens. Ferner sage er, die
Definition der Condition humaine liege in der Mise-en-scéne
selbst, Ich glaube wie er, dass unsere Entscheidungen dsthetisch
und ethisch zugleich sind. Wenn ich mich also schon definieren
muss, so sage ich: Ich bin Kinstier, ein Kanstler, der den Stand der
Dinge, den Zustand der Welt kommentiert, Ich spekuliere und ich
versuche, mein Publikum mit ganz bestimmren Ereignissen an ganz
bestimmten Orten zu konfrontieren.

W. B. / R. M.: Sie werden, vielleicht etwas iiberspitzt, als ein
Sprachrobr der Marginalisierten bezeichnet, Wie stehen Sie zu
einer solchen Knuk?

A J: Filr mich ist klar, und fiir mein Publitum hoffentlich auch,
dass ich niche fiir die Marginalisierten spreche. Ich spreche nur fir
mich selbst. Das ist vermutlich eine der wesentlichsten Vorausser-
zungen meiner Arbeit. Ich reprasentiere nichr ruandische Fliichr-
linge oder Vilkermordopfer. Ich reprdsentiere nicht mexikanische
Immigranten oder Minenarbeiter am Amazonas. Ich spreche immer
nur fiir mich selbst und halte es fiir sehr wichtig, nicht paternali-
stisch und herablassend zu erscheinen. Meine Arbeir drehr sick
immer wm meine Beziehung zu einer anderen Welt, darum, wie wir
uns als Geselischaft anderen gegeniber verhalten. Ich versuche,
Briicken zwischen verschiedenen Welten zu schlagen, die meines
Erachiens Qberaus eng mireinander verflochien sind, deren Ver-
flechtung aber von den meisten Menschen nicht gesehen wird. Ick
versuche einfach nur, verschiedene Realitdren mit Sinn zu erfiillen,
bestimmte Zusammenhdnge zwischen bestimmten Realitaten zw
artikulieren. Und ich versuche das als ein Aufenstehender und
auBen Bleibender zu tun. Das ist schwierig, aber ich habe das
Gefahl, keine andere Wahl zu haben. Ich gehe lieber Risiken ein
wnd mache Fehler als bestimmie Siruationen durch meine Umatig-
keit zur Unsichibarkeit zu verdammen. Darum mag ich auch Hei-
ner Miillers Gedanken des »Sich-Entscheidens fiir Fehler«. Ich bin,
wie ich schon fricher gesagt habe, ein schuldiges Opfer, das sich fiir
Fehler entscheider.

W. B. /R. M.: Warum legen Sie es als ausgebildeter Filmemacher
und Architekt darauf an, innerhalb der Kunstwelt zu arbeiten?

A J.: Das har mit meinem Werdegang zu tun. Ich war als Architeks
unzufrieden mit dem Architektursystem. genauer gesagt, der tota-
len Abhdngigkeir meiner Arbeit vom Kapital, vom Bauherrn, und so
wechselte ich zum Film, Ich studierte Film, wurde Filmemacher
und ging dann, weil mir die Militdrdikeatur (in Santiago de Chile,
wa ich damals lebte) die Luft zum Arbeiten nakm, nach New York,
Die Stadr erlebie zu der Zeit gerade die so genannten Culture Wars
der Reagan-Ara. Damit hatte ich sofort einen fruchtbaren Boden
Sir die Entwicklung meiner ldeen iiber Kultur und Polinik. Ich
begann also, mir meinen Mitteln — Architektur und Film ~ auf be-
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Une autre version de l'invisible
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it visihies, une Trusirarion donstan du dédr um selreades, avamess 2N roee
pluit, i Yy @ dev b rorma A v eooguz o0 Pimge o Pifunmstion Jec et (3 VIET Phascy v cae
e prwvrr eTectil sur leveed il T plas que jamais feite atention sn comment PR o 2k gt
an eoit, ot AUEous &u cormert on ne volt pos, Lo imiles du seible serexnt-les = .-‘-,‘.‘ .!,-..“m"l
dgalement dolles du réel 7 Tha show #an g0 04 1 Cole qua colte. Lng sotte da (v 0 Vv fagh sine
specticle muhimédia pour aveugles e~ |..;ulm.
bl Sachdl 199 p 5
Samg wers, pour e pant
fram CHRIND Y eRIrs i»
uie ks imaps ot o
Qe ahe bk CL U O
Frpovemoation. Avvepeds

Senzelis Al anassrocu o ert Maecen of seivkcws durt 1l & caso gof | hbtoloo de lart maderas of ton, src Ponar- dn

s femporan & Fanmarails Furte C-Nastherw o) Orgars [ epor or. VSTgow dp . acire s B
Maboon 3 xQOrdoea Fara, cu 2001 L prepars avustlvana, cus thowe s ke ashusdaasse o o
publicde,
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ALFREDO JAAR
GALERIE LELONG

Few contemponary aetists dee as atiuncd
tr the power of images & Aredo .
Hea parmcular focuss those photographa
repeesentanons of polinclly mdeced
irszances of uman suffenng thae samurare
the meda and seae our conscousness with
wenes ther parafowically cen e neither
trady remembered nor lomgottes. Bom

in Chile and, vizce 1982, haaod 1= New
York, Jaar has been comissently global

in scope. Past peopeces have cenrered on
the working condnons of Branlian gold
meners, the detanment of Viemamese boat
pecple by the Horg Kong govenumest, and
the sbwaghter of the Tuts by Hutu death
sqpads in Rwanda. Traveling to these
snes, Jaar has taken phosographs thar, in
their stark, no-noasense stybe and empha-
six o0 the human visage, recall those of
Wadker Evars and Docothea Lasge, aloag
with current photojomsrabsts. Buat rather
than extend tha documentary traditon,
Joowr s usedd hus pocsures 10 reved oursal -
istic photography's dmost poesographis
drwe foe a voeal disdosure thar results not
in the peoduction of oective records b
the creatson of new lonns of dossination
and desocuition,

Jaar's wurk of the "Sos and cardy "pon,
whoch served 2 the basis of dlogant but
Mgy thearncal mstallanions, 1spically
obsoueed ther imagery. Usually set in light
Boxes, the pictures were placed ather voo
hegh or too ko ca the wall 1o be coily
woen or in such a way that they cosld mot
be gazed a1 drectly bt only in a miroeed
reflection, Through this device, Jaar drew
actention to photography’s falure 1o cap-
ture o convey truth, Bur it ako seemed,

Alfredo Jaar, Art Forum, 2002

perversely, that be was tving 1o protec
viewers from beng seduced by the very puc-
tures he had mviced us o beholdd. Indeed,
perhiaps more than thar of asy amist aseo
ciated with wlentity politics, Jaar's muges
werre pery to that dasec comndrm of
possmodern aosthetos: the desre both to
cnoxqoe representamon's ideological bases
and oo make use of irs power 1o persoade
and intamm

Jeear's latese peoect, Lo of U
dvvapes, 200z, like & mumsber of has warks
vincw the mad-"gos, dapenses with pecreres
Arogether—bur non cur of any puntan-
ical mistrust, Racher, Jaar's mstallanion
wiich was first shown ac Documenta or)
exhisins a newdound respect foe the docu-
mentary imoge’s Cpaaty 10 promote and
preseve hatoocal memeary. A dackesed
rocen comsains three backhie texe panels
wirh glowing whire letrers, Two desonibe
cxamphos of the removal of images from
the public sphere: Bl Ganes's puechase
dend sulvoguent bunad [lor “salekecpag”)
of the estimented severseen mulkon pic-
ceres making wp the Bettmann and Uneted
Press Imemaswonal archives; and the US
Diefense Depactment’s aoqusinion of
all avadlabe saredline mages of Afghan
istan Surng the 2001 wr strikes. The
cherd teat tells a maore ambaggooes and
ultimuatedy maore daturbeng tade of absent
images: There are no photographs of
Nelson Mandels weeping oo the Sy he
was rebeased from pnson. Forced to beeak
mestone under the glanng sun doring
Bis tw nll\wndll«u‘.z carcertxg O
Robben lébed, Mandcls sierad reemal
doemage that keft hem wnablke to cry.

Insead of exphatly depecong the smn-
noas they document, these texes force
VIewers 10 oonjure pictures i their mind's

eve. In the gallery’s second room,
enormos Nank screen emanates a bind
o whre glare. On one hand, 1 dlodes wo
the mevralle Mind spoes (and hence limi-
taticas ] of all photographic docussents
But the empey soreen abo serves s a vis-
ceral allegoey of the fase implied by Jaar's
rexrs: 2 forore m o which the capaary o
bear wimess vo one's realiry in the form
of an image—and by svteicaun, o mig.
ine & passibie alterrative 10 thae reakey
has been permanenely wehdrown
—AMarpanet Svmdal

11



2002

| .a Vanguardia
3 Juillet/July 3rd

LAVANGUARDIA

112

culturas

Alfredo Jaar, La Vanguardia, 3 Juillet/July 3rd, 2002

TVININNDOd

e e e



ElMercurio
20 Septembre/September 29th
2002

EL MERCURIO

we el EXPOSICIIN | Alboack Jaar o Docare

11
'

L Ellamenlo de las imdgenes

P L

A e & i rm blareen A vd o

e e e ).‘n s 11" e ow e A pew e
@ e cownd ol W & W o D il - Sew W preew e W amee
- e —— o e g -

nb“nl'lmmm.t
e e e ks

— . b meriiny n‘-h‘
- R e -
W ks EamTaate | may b W obs ded e

P e s N e S ‘Jmh-lu +

e oe e

g, D pocs
palibea lnatan, jats

o W o o wge— W a

e g --l..o\l.(.gJ\.hAw

e e
P g v pu— - J\-nt"l‘l‘l.-LGI

Bl et e R
- e ) e
For e porn o o o e 0
e L T el L

e o 0 & b o e

- whlal b sonme o
—— g A ammw - -

§ -~ ek b

e e e
Smp——
L promes  madn ~ renyes &

& s @ Doneesa. e

e A e

R S L

Foamon oo - P B0 ¢ oL = i e

P A P e @

S W
- R B
e e e e Mg @

s W e Mt W b ¢

pomads 1) B e o { . e Wb )
o o o

T T sorwcer o Uhle A

) AR .

R e L A Y
W 3 A e
e i
e AN s e
T MRV A e e sewee e

) ol
et
-
Y-

. e . -~

Ale s

b Fomtan, - L Miege R I
be Lo &g, O 4 - g & b
MRV T SRR heme b # el e A
LT ot o Cn BN B . - ——

(e vun N - -t

S IE L

N L

L I

PRS- AETAOAA MBAL - () P e S W 5w @ W by Wi Mo, Tv o o e W Bk b e -
- v baocuy [V . —— G ® —e S w— - D @ . o > © P - St
o s 1 e A, T be -
o - g I~ e W e o v b e s e pds e wmbivve i b o b e w A Wl b s e
W e & e T As Mo o b Bmaden Gondn Do daotie & pot o L R — " et

w Anrs = e & vy o lsbpamar g pae el b M dvw -
el L

L I e e ) e e & e
Mg de o drrdun wiew s | N R R A W il s 1 e g peiie
ettt e X L T L T N el
- W g U PR vl R B . AT T e [

. hd Py e
i —— S

M s Lo v -
e e I

Fawh

e i wteude srond o W romden Aanbarn mar vemn o  pon pane de e padean, bt g pw e bl ke e bn d @ nlieaie M s g v
g be ohis e v g e ik o deem bea Duande vt e bt of priien ¢ e 00 b i’ A s sabhidad ¢ v e e 4 A .
e e o g o P4 e, et & e o LR LR R N i el e L T AL E g e e

. s wls e

&~

b A N e
B L L
A e et ket A

L2 wnldninin w wpanss & prir de don ¢ i i,

p o o o e g

T VI e
- rv—— e

wagree w dpdhoadn

Lo 820 r0 guntn B gw = bwwy

Bl o VA —s. e w s
YTV 8 WV Te wA @
. K"” ® u s
rewapes e v o ——
[ SR [ p—
“wtms w v pheper e b e

v naww & onpass & v v wod s ksl v mibve mlbire e e T A L AS——
wohes vow b e g - » T E
o e Uik VAl e vl ma nren g e gy [P N —
Loty s 4 b Enpaade S
Y s ) Y T T
ram A . - o g+ Oy g » =
e R e e~ . b= o Dead » -
s | — - - » - o hd
el s e g qu v akars - The W -
- bl | wa e ] Al - h e le
FR—— o e 1 Mo Jhagndee
A Mow vdoge | ’ o~ - - 5 e
o amens A o Y . - . A - R R
L L L o ‘ ke - e 4
e e W Ve @ 9 .

el A R SR

Alfredo Jaar, El Mercurio, 29 Septembre/September 29th, 2002

Lrmes® & ~0 mrms v v~
o perss i Vvrw N v

-
rmarks wewmer b e L
wlpniw b ¢ w-h




Art Monthly

Art Octobre/October

MONTHLY 2 O O Q

Michael Corris on
Alfredo Jaar's |zment
far In=t images

Arred> Jowe One evening in September 2000, a substant:al portion of the entirs
oo o populztion of Skoghzll, Sweden watched in astonishment as their public

gello=y, just 24 hanss old, burnt 1o the ground

As it happrns, too story of the destrnetion of the Skograll Konst-all
a pruject approved by the town, coneeivad and designed by Alfredo Taar
and bu:lt wit: the aid of one of the world's larges: manufact urers of
paper products — :s as straightforward as 1ts r=alisztion,

Alfredo Jaar, Art Monthly, Octobre/October, 2002 14
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M Uw sugdstin of Jo 2 Somso 3 Swalnd
artist Ivw g in @tehoe z the oaw of Sughd cos-
x issiviwed Juur wo gropese 2 work o pub le art
Skl £ Soensoys ik piaos and hoa e G lango
palp will owred £nd opcrala by Sto-a-Ewo, ¢
SwxediawFirs sh waltwatinne] O o v puy
g soae 43000 pesons inewre an 40 contries
SoorxEnzde productva 2apadicr 5 Wl integr s
vetically: 1Ay Wy ard mancgde huge haess of tine
Berland, wi'p wi'ls, lambhear mil s and swe ality
p‘l L
comma ity bull |a-aaly A che Inst sl of Stora
Ento w hewsy thy oedl wirbdcroe. Shogholl wes oxa
ceved as & dorafory domr, wih no cine sxce for
thee ok bitew of arl w0 anw wbies ol 3 swnwr fur
the procdueion o7 presar tatlun o culture of 2 3ot
Trie void in tha Life o the o1t z0rs of Shodhal
Besame e calalys: ke Jaas proposal to L arn
b= wonle design ol Feld the ven Sogh«d| Kin-
sthall, Bud Juer wos so wpoullead oy e vk A cultes-
al facl e there tha e redused Lhe publio aomney
on ler and advad tre eounc ] B ocavin Blora
Erso to fuae the commissicn. The rorowration
agraal 2ad Ui evnstrue. oo ul L Saghall Kia
sthal — antiraly of Stors-Eec paper and thwoer
WO undoeway

The Gomstwalls inzegural exhibizion which was
curda by Jawr sl ncd el Lo work of 15 your g
Sxedlznurtists Rirg In Mawd anc Gtebory, mee
dauned 1o by iss kst Ror's propxal B the towr
Aigulaled thal 1he Bkoghall Kovstha | swu d be o8-

clally cpened o the mayw i the posenca of e

nille Rkoghxllic o vmpey laan 3 sadl

bzl ocomuniy a0 ey 24 howrs aves, be burnt
L he groxd Tow bovispegle paolesied: 1By s a
tosnl’nl 3w NASREESTY STTUCIre thel must not he
cestroyed. Th s wos ECese]y T 1CSDONSC RAr
cesived Th-x€ inso the condr of the codrmersy, he
s gzpstod o Lw eitioens Lel Uiy might wisa Lo
Lk elsembew o 1 tamgat "o~ 1halr dapeazure. [0
e Ve, L Con R RLY o lorred W devsd g o par
ran2ot gpuilic fallery for dhothall THis, wweve-,
was wit he cdsewsnpwn s e doas s e n -
tedisd e s e & ceeend arep af tomnepacpio,
COnDEraad by tha wazts of perleo.y gox b ding
releria s, cemarded that Joas dlamantle, rether
than tirn, 1he st-xchure ™ timoes, hey 29gned,
shoald e recyclied e cunstrect 2 mueikieede play-
groand foe the childeen of Skoghall Ancin Jaar
cemared, poni ng out that ore-bnee consumed
vzl quardities of lumher all the twe, and his pre-
jot was ao JilTaenl Homever, Jaur o d ol Ly
COsIgN 2 payarand it no 05t 5o 1ha team on oxd
U tha: the geople <®ain motcrwl supxcet from
Blora-Erzo. O yea- leler, Jozs rece ved an invites
tinn W d=izn U plagronie

As aueh as Jaar's vurk Ir Skoghall mpresants o
fecinor g wporlant o teiutxa o the Feld <f
gt n i1 public sxere Lhet ia nol the e | whicn
tn ik v p hee Ratbe Dwdan i oonsicder the s tea-
relalioush p bebwews, Jaars Sroptas Lonstha! wnd
Cthe” oot pncjecss LRt Lary On a spresu.ar Lnd
cramataz oct o dxricl L wich 2> uaderstand the
rwaning nf the plex of =2 Heral iros ir Jaar's

v bpoackion. Do faapes of readiny truly bury

Alfredo Jaar, Art Monthly, Octobre/October, 2002
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Canc Town, South Afrca, February 1L, 1590,

Nelson Mandels is released from prison, afler 25 years of
arutal tremiwent by the spartheid regime. The images of his
soloase, benadcast live arsund Lhe wor'd, shinw 2 man squinting

nlu Uhe light as if blimded.

More than halt of Mandela's semlence was spent on Rebber
Island, a wirdswept roch <urrduntied by the treacherous 2as

of the Canc of Goad Hepe. Only scvem molcs off Cage Town,

™ 1shand had bean used @5 a maxirsum sacu-ity prison For
"nen-white" men since 1959. Mandela's fellow inmates there
acluded Walter Sismlu. Ahewd Hatheada, and Gewan Mbieki,

the father af cureedt South Africanm Presden. Thabe Mbeki.
Mandela laler said that Rubben [sland was “ntunded to cripals
us 50 Ut we shoul/d maver 2g2in have tha strength and courage
2 pursud our ieals”

In the summar af 1964, Mandela ane h < fellow inmates in 1he
Isolatizn Miock were chained tonether and taken 12 2 imestone
quarry in the centir of the slond, where they ware put to work
arcasing rocks and tipgimy Iime, The lime was usaec 1o tum the
islang™s roads while. A the end of s2c day, the hlack men had
themselves turmed white with lnedust, A5 thay worked, Uhe
lime reflacted the glare of Lhe sun, b niling s prisomers.
Their repeated reguests for suaglasses to protect thelr eves
were denied.

There are 20 photagraphs that show Nelson Mandek weeping
on 1h2 day ke was released from prisaa. T is sald that the
bl nding | ght fram the line had 1a'en away his abilily Lo ory.

Alved Jaw Lasory, as Lo Calaban por. Vievne Ao owteads

Lavertod Fe magts ard Jaar gpprwingh cltzs? Mere so perinps
A N

the vt waorf!

Fase icoms must be destrovnd, Yo, e act cf

Leslieelion pus. ewain withon she el of ool
al vachenzy e ithe prrovived were y 25 wandalisn

Heme, bw ot . & Juass wo-c 0 s lulicas e ey

tarcl cxohond  muscams, gallae2e - oo gound
ard s The S ool Karaiea? was not the Feet
il n". praetis n g i W [l, wdres h kel
anfmalmaete e of o losslbor, This issuv v caben up
cotlior .n 3 evposdl te oXCetret 12 mibro-mose-
L or e iture Baxes collcd Huake N2 Hako
thevughees ths Nilgeda wegon of lepar. The derme
o beighbag the Lo sion mbwee g L pd Lies! sodl
rhetorksl dapificawe of the nsae or calt arul eon
13 evide s throushal Joaars ~xs, uRroach L ¥
slwaps bedded noap irves:gaion of the conse-

guepees o Jobel ea ot al s AL Tid Awer a'al

Picraraz, 159, and Saoend of the Teuoes, 102

“Xr tC be strycbavd aroand LK libesary 3V ol

ehphrees sherin o mwge s daspaca by g el

poeer rivmphs wve pctoes the h'nlll.ll Firits

the spatial. For exaxpe e sulu. gray avhiva

boxes of 2l Fevurce I WU ara 3orad Imanks

Alfredo Jaar, Art Monthly, Octobre/October, 2002

Fals” ieons must be costrayerd. et
the aet of destrocinn coaslh remain
wilhin (he eirceuil of cullura.

acoange lest it oe perceived
merely 2s vandahsimn,

of the alarmatt of the 21wl wvur in Ewawa — an
wsenad with a prosae cesorigticn af o £oene
which wght be a jeth throagh the lungk that was
hesie Fanatogenwi b The first “su pent nf
the Insta kthe — slorage doxes eonlgured 2 v pee
tbinecr groupe and vl e deanacically Ly trcx
abine = Zontrails sarkly to the scexd a we 1t
mam wiuan@ an eckansivs orllsrtion of irkara
tlun ca the Roawan brugeh
N amulor grammar ic put to W I Loxwen! of
the frager, Loeteline &7 Ueeancacall throughout
e tooms ocancesed by a ne rrowrs, Yerz corridw
by thres bocsit de3s set side 37 sicke nte ane
wal Dlamiete Lie Dest Asmbar Oes bexd re 2 w5 o
1IR3 relesse rom Redben glsnd In 1S of Nalsm
Naxes ondthe eopdtions enxcured by pnsoners
thae W ewr tha there ae w pholograph: fa
shww Nelsou Mendels mew s on the day Fe was
re ea:ac frew prison’, that Jw bhnck g [ght ‘rom
th> e hed akon axay hus abiity 10 ory. Tre geo
o texd ceta b b elabeals 203 wrEnrmiaa
made by Bl Gaces for Low Buttimnn wnd Unbed
ez Irteraaliorgd phol) arcd nes Fe purehaEed [n
& 179 wazes aie now anculy atoroc wnder
gr i fu n ||'. W e t hwe been soan ‘l‘li
and sre currer Uy wwilabile b reanccaes. Jsr roles
aryly thol Goes Cure the righis e wprodupe — o°
WEY = a0 CERmMAES bb Inuges Anong thm s a
dote o Mowdehinprism. Ths wal taxt tells howr
mages of Lhe Aaglo Avw ican campaipn in
A adan wara s gpyian ty tre Us Iagsnment
o IChcnse, thads to o wrchme o tw ngms A
corcd actioe for all prectogrants teben By the amtly
wwed prrvaely ownee, Teonos st ite. The C20
CSpave lmgin g Ies = the sael dx nve — swdl
they v budng sl the Insgery Lt Ls e kbe’
w15 e thingd eft 1o w3, reponce Jaw Edting
ws ~wem throagh a carridor, we eder & cxsmber
illed o th a blindiow woite lighs Suen liveoelastis
stUres - rade more dramade oy Lhiresl = ng v
subrent She gpeator 10 intende dlegordort - amw
nos woiaoal precacert noresens ars U thi
indawer hlossress does rot siar ify adhsenr NoT s
it the led.ads lvome of a0 ellipdical procas of
Fenoeilon, a2 2 A B Largisge’s 0% Ao,
1£64. Cons 42 the 1heorctice) <iieet preicted by
Chrs Waren an tw pereedion of o ear For a spare-
Latur pluea mside his vwelz] chaw s Tlled wih
Plah I tenzity dalogen lewpe <1 the esalt of tirw-
lag= pwtcgrant: b Hirsh Sudveo of 2lm
j=tors Th» weoning of these caziling
voanochivom st e by s v i che e wr of
thelr naking & serfet rather Jwn s kaes ol ds ol
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Fimolka The e lsavaningdbe v ud
63 demorateated w e rooeption of M KAkt
wear hlack padtings, the quiddiy of hlosoress can
be 2 eidless semunle deigh

Jaar cexpale uz 0 X meae than conamplse 3
bognk ccreen, acugh, The “uncreal disxay of &y
archive storags wxes o Peal Salvres sricies us e
wenzway o cerlein naes colhar Lhaaosk
baing "ascinstac ty trem, Tha shite | aht o' fameme
OFIR2 VNS Vs st o e th e covumstonix:
r oweth our benger for wages may b2 justibed "'
wunnlation of he dmnlae ] Fosthall £ 20 ofwions
prowceulion cleveed ot the A zens of 2 Syedlsh
Wil woun o 1xg v we grig of oCtposaly Xt€enal
B A periomance I g aalogous B the destrie-
tinn o a false idol. Pa se hesamses it was 21 Jaars
wsligation, “alher e (sl of th= cilize s of
Skoghs ), tha: the on cf & Konaskal wse Mrst
wed Al these aspeets  from 1A satattutioe of
vivie inagery with nombing, deso ae Adankws: te
the vl tion uf wn nlljn' Ao desie o sshs = lras
Bile dxd: axcut Jaar's atituda tawarcs the cun.
oo e tho Lnzudyerthy imdge

daar’s public bestallalofs Favs écom? incras-
and meerlald wiel
senbnead sines e 305 The ceinacs plheed on Lk
vieser hane Inorsseed apane, Dne v w explair
thic S0 <0873 wori would o¢ b 2aint 1 & b
Ject wacter, argning that s symptowstic f
Gza wasullered by e arisbo w2 e courseof b
exxcneress i pes: enil war hwunda Hidna ot
oty idser rent camp cf Fow hong. Thie waule
be xaviwing we L not e the fact that Jaars
grasy b wla anshig Fetwren his poatie=as u
ariss and ks poithed peexixs is far xore sopbistl.

wgy ennbrwatinnil, awarie,

Such jconoclastic gestures — made more draratic
by treztening to subject the specator to intznse
diccomfort — are not without preceds -z in recent
urt. Ir this instanes. hlankness dnes noc signify
wbsencs, Noris i he insvitable ouleoe of an
elliptical process of abstracion, as in A1t &
Language's 100% Abstiraci, 1968,

mled, A rwre encivle e honutian damanids the
ocndderalion of Caxrs ong tlaiafiatcrest n
architccta~ Not 20l 00 caars mecent profacts we
awhstanbia ded noarcshitst e, cone o 45 moe
swbi.ios pablic projects van Le adacuziely
deseribed n terme of the CEconrsa X visual oulve™
aloee, How does Joar's sompeence i crehitec il
design 2uporl a rswding e’ Fis wecas 2y mwwent
cril oo of Whe arbist as e dislor of iimapes o (he
worl 37 Jaar s noted Tor his metloy o251y | lited
Iglstes, in vhxd Xeadrepw end Wwxts av
Lypizally embagded in ths arcd factura Fabric oF 1A
Ao o aw dispaysa b Bageaseda | gabaoses anl
vonllered 2 seulture] lemar ts b chid - onn g o,
Tha A0 of s vleenm2ot fasoured D9 Jaae 3 replols
with € array of orch toetural deane s and stroteescs,
qich as wd rec lighti and citoew il exminioan
S.avs abin o magrs, Dnogny case, L litarel and
IMAIWHT L0 A7 AN T0 1A VIewer 1B v am
nked, a1 oA of o cesumatir of the
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Jaar's viewers musl stoop and strelch,
peer behind and lean over—a physical
reminder that gur “reality” is a resull of
vantage point and bodily stress.
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Jaar's viewers musl stoop and strelch,
peer behind and lean over—a physical
reminder that our “reality” is a resull ol
vantage point and bodily stress.
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confirued from page 95

bordello) tradition. Here viewers are encouraged to peruse myriad shots
of contemporary Latin American life (on his field trips, Jaar typically
shoots 1,000 slides) and to consider the countless options for treatment
of those images via cropping, enlargement, juxtaposition, sequencing,
deletion, physical and chemical alteration of negatives—all the tricks
by which a skilled technician can tailor photographic “reality.” The hero
of Antonioni’s film, we recall, is a fashion photographer and ultra-hip
lothario whose business, and pleasure, is the ¢reative manipulation of
appearances. Yet one day an intractable bit of reality—what may or
may not be evidence of murder—enters his frame (of mind) and will not
be excised. Ultimately, through a series of tighter and tighter blowups,
the ghostly image comes to dominate his studio, his thinking and his
life. Jaar has chosen his title knowing full well that this modern parable
originated as a story by the Argentinean writer Julio Cortazar, in which
the protagonist is . . . a Chilean photographer.

Like many acts of confession, Blowup entails a general warning,
Assuming the viewer’'s complicity in a global economie system which
regards the poor as natural resources, it reminds us that even when the
destitute are representationally “saved” and enchanced by photography,
they are recognized only at the cost of becoming objects before the eyes
of the prosperous. But the day may come—for the conscientious it must
come—when the faces of those too-familiar hordes begin to disclose the
lineaments of incontrovertible demand. One climactic moment occurs in
a photographic sequence that depicts, from behind, the wrenching
efforts of a legless street beggar. Our view (looking down, looking in) is
metaphorically North to South, First World to Third, and thus mildly
anguished but unthreatened—until the stunning moment when the beg-
gar’'s head flips back against the pavement and his face, inverted,

No stereotypes of cultivated victimhood,
Jaar’s subjects move us by virtue of
their refusal to be inferior to ourselves,
to be abject.

recapitulates the silent, gape-mouthed scream of a pre-Columbian vessel
pictured nearby. Blowup holds many such admonitory suprises. When
we step into the second innocuous-seeming room, we encounter a cam-
era on a tripod, two strobes with their modeling lights set on low
illumination and two mirrored walls that create an infinite regression: a
studiolike space where we might customarily come to pose. Suddenly, a
timer kicks in and the strobes flare to 1,200 watts—showing us, for one
retina-searing moment, our unprepared selves in a merciless new light.
From its most subtle insinuations to its most dramatic assaults,
Jaar's characteristic method, a symbolic reversal of First World colo-
nial intrusions, has an almost surgical precision. Using the local
anesthetic of attractiveness and tact, he inserts images of the disen-
franchised into our space, our pictorial conventions and our troubled
conscience. His tastefulness, in Wittgenstein's sense of sheer ethical
clarity, is a form of respect. By eschewing self-righteousness and crude
presentation, Jaar implies an analogue between the formal dignity of
his art and the moral dignity of its subjects. His works may forgo stri-
dency, but they always forcefully remind us of the prime political fact
of our time—that when the abused cry out for justice, they are first of
all demanding power. 0

Blowup is currently or view as parf of “Lalin American Arfists of the Twentieth
Contury ™ af the Musewm of Modern Avt, New York [thyough Sept. 7). One-pevson siki-
bitions of works by Alfredo Joar can be seeni at Tramway, Nasgow, Scotland [through
Aug. 5], GesellschaR fiir Aktuelle Kunst, Browmen, Germany [through Sept. 12] and the
Cender for the Fine Arts, Miawi [Oct. 2, 1993-Jan_ 9, 1964

Alfredo Jaar, Art In America, Juillet/July, 1993
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